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Editorial Note

Masaaki Nohnin
Director, Research Center for World Buddhist Cultures

The Research Center for World Buddhist Cultures at the Ryukoku University launched on 2015.
The Ryukoku University established on 1639 maintains the “principle of the Shin Buddhism (Jodo
shinshii)” as the founding spirit of the University, and continues to exist to this day. During this
period, both in name and reality, the Research Institute for Buddhist Culture (RIBC) has played an
important role as a base for distributing information of the Buddhist Studies internationally. The
Research Center receives this RIBC’s inheritance, and starts the new electronic journal in order to
adapt the inheritance to contemporary society and develop it for the future.

We vividly remember that Barack Obama, forty-forth President of the U.S.A, visited Hiroshima
on May 2016, seventy-first year since the atomic bombing of Hiroshima and Nagasaki. In his speech
at the Hiroshima Peace Memorial Park, President Obama referred to the “religion” by using the
expressions such as “every great religion” or “religious zeal.” Though he didn’t specifically explain
what is meant by the “great religion” that promises “love, peace, and righteousness” or the “religious
zeal” that frequently causes controversy, we can’t help thinking the relationships between his speech
and Christianity, Islam, and especially Buddhism. There might be quite a few people who listened to
Obama’s speech which requested them to reflect upon and overcome the violent struggles and
presumed that it was designed under the influences of Buddhism. Obama used the expressions such
as “interdependence as a cause” or “connection to one another as members of one human race,”
when requiring the conversion of the thought about war. These expressions accord with Buddhism
which describes the teaching of dependent arising, and also his point of view was nothing more than
that of Buddhism in terms of finding the clue to the solution of problems within such idea.

On August 2016, I had an opportunity to participate in the academic conference on Tibetan
Studies which was organized in Beijing. It was the enormous international conference whose
hundreds of participants were not only from China but also other countries all over the world. On the
other hand, it was considered to be the conference unique to China in terms of the employment of
English, Chinese, and Tibetan as its official common language. The venue was filled with
enthusiasm, and, when a discussion was heated, the participants also spontaneously began to use
other Asian languages such as Japanese or Mongolian. I directly saw the developmental process of
the Buddhist Studies in China. I strongly feel that a wide variety of people communicate each other
concerning Buddhism, and that the Buddhist Studies develop globally. Such dialogue is

indispensable for the coexistence and development of multiple cultures in contemporary society in



which people’s values have diversified. In addition, we are also required to mutually understand one
another in order to have the conversation. The wisdom of Buddhism is also required for the
attainment of this purpose.

This is the inaugural preparatory issue of the new electronic journal. We strongly hope that the
researchers both inside and outside Japan immediately obtain various information of the Buddhist
Studies through this journal, and that it becomes the source of knowledge which deepens the
researches. We swear the further improvement of the journal, and now publish it. We appreciate your

support.
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On “Shakuson Eden,”
a Tibetan Illustrated Biography of the Buddha

The Edification of Ajatasatru and the Nirvana of the Buddha

(in English)

Masaaki Nohnin
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The Shakuson Eden ¥&Ei#&{H (henceforth, IBSB) is a Tibetan illustrated biography of
Sakyamuni Buddha, which consists of 25 scrolls in total and contains 120 episodes. In this paper, I
focus on the 112th scene of “the eight-portion distribution of the Buddha’s relics,” which consists of
four themes: (1) worship of the relics, (2) claim for the relics, (3) the story of King Ajatasatru and (4)
the eight-portion distribution of the relics. I examine the characteristics of the IBSB through 1) a
comparison with the reliefs of biographies of the Buddha found in Gandhara and central Asia and 2)
an analysis of the textual sources of this work.

The result for part 1) the comparison of biographies is that no examples of the story of King
Ajatasatru can be confirmed in Gandhara but similar scenes are painted at Kizil cave in central Asia.
As for part 2) the analysis of the texts, I have confirmed that this work is closely related to the
Sarvastivadin tradition. I have also pointed out that the story of King Ajatasatru is closely connected
with the theme of the establishment of the true Dharma after the Buddha’s passing into nirvana
found in the Milasarvastivadavinaya. Furthermore, according to previous research, the IBSB was
produced on the basis of a text of the biography of the Buddha, “Summarized Description of the Acts
of the King Bhagavat Muni (henceforth, SD)” that had collected materials mainly from the
Miilasarvastivadavinaya and a painting manual, “Record of Paintings of Hundred Acts of the
Venerable King Sakya (henceforth, RP),” both of which were written by Taranatha. However, the
structures of the stories are different between the SD and the RP. Taking notice of this point, I have
clarified through the examination of the structure of the IBSB that a series of episodes of the
edification of Ajatasatru play an important role in the process of a reorganization of the Buddha’s
biography. From this I propose the possibility that the IBSB was produced on the basis of the RP
which was written by reorganizing the structure of the SD.
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On “Shakuson Eden,”
a Tibetan Illustrated Biography of the Buddha

The Edification of Ajatasatru and the Nirvana of the Buddha
Masaaki Nohnin

Keywords: Tibetan illustrated biography of the Buddha, eight-portion distribution of the Buddha’s

relics, Ajatasatru, Taranatha, Milasarvastivada-vinaya

1. Introduction

Tohkan Tada (1890-1967) stayed as an exchange student in Lhasa from September, 1913 to
January, 1923, which was a promise between thirteenth Dalai Lama and Kozui Otani,
Nishi-hongwanji twentysecond Monshu. During his stay, he, as a Tibetan monk at Sera Monastery,
devoted himself to the study of Buddhism so far as to be entitled to dGe bshes. After his return home,
Tada built the foundation of Tibetan Studies and Buddhist Studies in Japan on the basis of the
Buddhist sutras, texts and paintings he brought back from Tibet.

As one of these materials, the Shakuson Eden FEEii@/H (henceforth, IBSB) was sent to Tada in
1937 according to the last will of the Dalai Lama. The IBSB consists of 25 scrolls in total and
contains 120 episodes. It is a biography of Sakyamuni Buddha, expressed in detailed, minutely
painted pictures. We could call it a masterpiece of illustrated biographies of the Buddha that will
remain throughout history.

In this paper, I will first focus on the scene of “eight-portion distribution of the Buddha’s relics.” 1
would like to elucidate the characteristics of this Tibetan illustrated biography of the Buddha,
through its comparison with 1) the reliefs of the biography of the Buddha found in Gandhara and
central Asia and 2) the texts of other biographies of the Buddha. Secondly, I would like to shed light
upon the circumstances in which the IBSB was produced through the examination of the Buddha’s

act that involves his edification of Ajatasatru.

2. Related texts and previous studies

Naoji Okuyama has published a general study of this illustrated biography of the Buddha
(Okuyama[1996]). It has shown that the framework for the story of this work derives from a text
called “Summarized Description of the Acts of the King Bhagavat Muni (bCom Ildan 'das Thub pa'i
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dbang po'i mdzad pa mdo tsam brjod pa'®)” (henceforth, SD) and that the pictures of this work were
produced according to a painting manual called “Record of Paintings of Hundred Acts of the
Venerable King Sakya (sTon pa Sakya'i dbang po'i mdzad pa brgya pa'i bris yig®)” (henceforth, RP),
both of which were written by Taranatha (1575—1638) around the 17th century A.D..)

It is said that in Tibet the life of Sakyamuni Buddha is made into pictures on the basis of “mdzad
brgya” (Hundred Acts).”” Since the SD was written by Taranatha who belonged to the Jo nang
tradition and is called “Jo nang mdzad brgya” (Hundred Acts of Jo nang tradition), we can count it as
one of the traditional works of mdzad brgya.

Moreover, the dPag bsam ljon bzang written by Sumbha mkhan po (1702-74) carries the names of
125 scenes, the order and contents of which are in accordance with those of the SD, although some

of the Tibetan wordings of the names are different.”) As previous studies have also shown,®

we can
assume that, after the production of the SD, these 125 scenes set a standard for the biography of the
Buddha in Tibet.

Taranatha collected the materials from the Milasarvastivada-vinaya, to compose the biography of
the Buddha. He employs the descriptions of the Vinaya as framework of the SD and supplements it
with texts of the Sravakayana. The SD is a compilation of the acts of Sakyamuni Buddha in 125
episodes, beginning with the scene of his descent from Tusita Heaven and ending with his nirvana

and the First Council that follows. His editing policy for the Buddha’s biography is that styles of
Mahayana and Hinayana should be distinguished and not intermingled. The postscript of SD states

The Collected Works of jo-nan rje-btsun Taranatha, Reproduced from of prints from the Rtan-brtan

phun-tshogs-glin blocks preserved in the library of the Stog Palace in Ladak vol.12, 1985, fol. 1-331.

@ op. cit., fol. 333-501.

® See Okuyama[1996b: 68, 73-74].

@ 1 would like to thank Professor Emeritus Tsultrim Kelsang Khangkar (Otani University) who has kindly informed

me of this point. In jE X KEEHL, we find a biography of the Buddha called “sTon pa $akya thub pa'i skyes rabs

brgya rtsa brgyad ston pa'i rnam thar/ <Shijiabaixingzhuan TN 178> in the entry of “mdzad brgya” (2334

left).

® dPag bsam ljon bzang (Rinsen Buddhist text series 5, Kyoto: Rinsen Books, 1984), pp.33.9-36.2. See
Kawaguchi[1999: 308-319].

©® See Tucci[1949: 357], Okuyama[1996b: 75].

() Ekai Kawaguchi (1866-1945) once created a new text of a biography of the Buddha. He took some of the names

of the dPag bsam ljon bzang as its chapters’ names and added some new chapters as well. He then fleshed out

these chapters based on the Lalitavistara, a Mahayana biography of the Buddha, Samdhinirmocana-siitra which

tells the second and third turnings of the wheel of Dharma, Tantras and so forth. Kawaguchi’s such method of

editing a biography of the Buddha runs counter to that of Taranatha who thinks that Mahayana and Hinayana

should be distinguished. See Kawaguchi[1999].
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as follows.®

Biographies of the Tathagata are told equally in Three Treasuries (of Bodhisattvayana and of
Sravakayana), but it is clear that we should distinguish between Mahayana and Hinayana. It is a
Mahayana style that detailed descriptions are provided before the First Sermon because, in the
holy Lalitavistara, the Leader dwells in the Tusita Heaven. Thus, if we want to describe the
following part, we should integrate stories of two eminent disciples in the Ratnaketu of
[Maha-|samnipata, a story in the Pitaputrasamagama-sitra of Ratnakiita, the great miraculous
transformations in the Xianyu jing B E#E, and those found in the Mahaparinirvanal-sitra) of

the several chapters on nirvana, and so forth. If we complement it only with Mahayana sutras in

this way, it will make a very good biography.

Here one should note that, among Mahayana sutras that relate to Mahayana biographies of the
Buddha, the Mahaparinirvana-siitra (myang 'das chen po) that being the Mahayana Nirvana-siitra
which deals with the act of nirvana, is given. However, the SD excluded Mahayana sutras in this way,
and was composed as a Sravakayana biography of Sakyamuni Buddha.

The result of bibliographical analysis of the IBSB, the SD, and the RP can be found in Okuyama’s
comparative list (1996b: 80-85). It is a highly convenient list in which we can see differences of
wording, addition and omission of stories, sources, and so forth at first glance. When we compare
the structure of 125 episodes of the SD with that of the IBSB, we find some differences between
them, but the structure of the IBSB agrees with that of the RP. That is to say, we recognize the
change of order of 125 episodes between the IBSB and the SD. This means that there are differences
in terms of the order of episodes between the SD and the RP which are written by the same author
and thus have a close relation with each other. We cannot entirely rule out the possibility that the
structure of biography of the Buddha found in the IBSB already existed before the production of the
SD, but the IBSB is written and painted in accordance with the order of the RP. What has brought
about the differences before and after the IBSB? For what purpose has the change of order been
made? In any case, this is a problem associated with the editorial purpose of the IBSB in the history

of Tibetan biographies of the Buddha.

® SD, 329.4-7: de bzhin gshegs pa'i rnam par thar pa sde snod gsum las byung mnyam yin yang / theg pa che chung
gi dbye ba phyed dgos par snang ste / 'phags pa rgya che rol pa las / ston pa dga' ldan du bzhugs pa nas / chos
'khor thog mar bskor ba'i bar rgyas par 'byung ba Ita bu / theg chen gyi lugs yin pas de'i rjes 'thud par 'dod na /
'dus pa rin po che tog las 'byung ba'i mchog zung gi lo rgyus dang / dkon mchog brtsegs pa'i nang gi yab sras
mzal ba'i mdo las 'byung ba'i lo rgyus dang / mdzangs blun nas bshad pa'i cho 'phrul chen po dang / mya ngan las
'das pa'i skor rnams myang 'das chen po las 'byung sogs / mdor na theg chen gyi mdo kho na las kha bskang na

shin tu legs par 'gyur la /.

e
o
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3. The eight-portion distribution of the Buddha’s relics

Let us now turn to the scene of the “eight-portion distribution of the Buddha’s relics,” IBSB[112]
(=episode 112 of the IBSB, which agrees with episode 120 of the SD) in the picture 12 on the left
<fig.1>. Needless to say, this scene is located in the series of topics such as nirvana (IBSB[110]), the
cremation of the Buddha (IBSB[111]) and the First Council (IBSB[113]).

IBSB[112] consists of four parts that are as follows.

(1) People’s worshiping in front of the urn of relics. (Worship of relics)

(2) The tribes’ dispatching of their troops to Kusinagara for the claim of the relics. (Claim of
relics)

(3) The king Ajatasatru's fainting in great agony after knowing the nirvana of the Buddha.(Story
of King Ajatasatru)

(4) The opening of the urn of relics and the relics’ distribution into eight portions.(Eight-portion

distribution of relics)

(1), (2) and (4) are the episodes that form the essential parts of the “eight-portion distribution of the
Buddha’s relics.” We can find detailed descriptions of these events in the Nirvana-stitra and other
related texts.”) In the IBSB, (1) and (4) are painted in the upper middle of picture 12 on the left. On
the lower right to a boundary of a river, (2) is painted and, further below part, episode (3) is painted
in detail.

After the cremation, the relics were put into a golden urn, which was brought to and enshrined at a
hall in the walled city of Ku$inagara. People of Malla tribe in Ku$inagara offered various things to it
and worshiped it.

Upon hearing the nirvana of Sakyamuni Buddha, seven tribes advance on the city with their troops
to claim the relics of the Buddha from whom they received benevolence, in order to build
Buddha-stiipas where the relics were to be enshrined and worshiped. Reliefs and wall paintings that

represent the “claim of relics” are found at Sanchi, Amaravati and Gandhara in India,(lo) as well as at

© The correspondent locations of the act of “eight-portion distribution of the relics” in the Nirvana-siitra are as
follows. (1) Mahaparinibbana-suttanta 6.23-28 (Digha Nikaya 11, ed. by Rhys Davids and J. Estlin Carpenter,
pp-164.20-168.4), (2) Mahaparinirvana-sitra 49.26-51.27 (Das Mahaparinirvanasitra, ed. by Emst
Waldschmidt), (3) Youxingjing ##475S, T1:1, 29a29-30b4, (4) Fobonihuanjing A% JETEAE, T5:1,17524-24, (5)
Bonihuanjing XJETERE, T6:1,190a18-c18, (6) Daboniepanjing XMIRHEKE, T7:1, 207a15-c10. Furthermore, we
find a description corresponding to the Sanskrit version in Genbenshuoyigieyoubu pinaiye yaoshi TRAG—E1H
FRMLZSHRMEZE 38-39, T1451:24, 401b26-402c4 and its Tibetan translation, 'Dul ba phran tshegs kyi gshi,
D6:da297a1-301a3.

19 See Miyaji[1992: 178-179, fig.76]. Isao KURITA, Gandhara Art I, A revised and enlarged edition, Tokyo:
Nigensha, 2003, pls.518,519.
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Kizil caves in central Asia.""’ We should note that the relics of the Buddha were thought to be as
precious as jewels to the extent that a battle over them nearly occured. We could say that this scene

puts the accent on the episode of the eight-portion distribution of the Buddha’s relics.

<fig.1> IBSB[112]
Eight-portion distribution of the relics

As to episode (2), the description of the dispatch of troops found in SD[120] (=episode 120 of SD)
corresponds with that of the Sanskrit version of the Nirvana-siitra and of its Chinese translation.
Moreover, it agrees with the description of the MSV Ks. However, in the Pali version of the sitra,

we find no word that directly mentions the dispatch of troops. The SD states as follows.”

(D See Miyaji[1992: 504-506, fig.307].
(2 (2)-1, SD[120] 304.7-305.1: de'i tshe Dyul sdig pa can gyi gyad rnams kyis / ston pa 'das nas zhag bdun lon / sku
gdung zhugs la gzhen par yang thos nas dpung yan lag bzhi go bskon te/ ......
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(2)-1: At that time, ®Malla tribe of Papa, hearing that seven days had passed after the Leader’s
decease and his body was cremated, dispatched their troops that consisted of four kinds of
soldiers. ...

(2)-2: “[The Leader] entered nirvana near your town. Now, we claim that you distribute his
relics to us. We will build a Buddha-sttipa to enshrine them in our country.” People [of Malla
tribe] of Kusinagara did not accept [that claim]. “If you do not give them to us, we will take
them by force.” “You can do so, if you want.” Antagonism prevailed. Besides them, @Bulaka
ksatriya tribe of Calakalpa, ®Kraudya ksatriya tribe of Ramagrama, @a brahmana of
Visnudvipa, ®Sakya tribe of Kapilavastu and ®Licchavi tribe of Vaisali also came with arms
in hand. They did the same as the previous [Malla tribe of Papa].

...(3)... Since @King [Ajatasatru of Magadha] could not go, he dispatched Minister Varsakara,

a brahmana, with their troops and said the same as the previous tribes'"”.

As for picturing this episode of “claim for relics,” the RP gives instructions: “Inside the city, [men
of] Malla tribe are clad in armor and women, young and old alike, take bows and arrows in hand,”
(% and “Dispose horses, elephants and chariots.” "> It tries to describe a tense situation that all the
inhabitants of Kusinagara, taking up arms, are prepared for all-out confrontation. This situation is
also fully described in the IBSB.

The RP depicts the troops that came to Kusinagara as follows."'?

Outside the city, there are seven troops in seven small separate districts. Among them, two
chiefs as brahmana and commanders of other troops as ksatriyas are depicted. A situation that a
pair of brahmana and his attendant go to each of them, and persuade them one by one [is

depicted].

13 (2)-2, SD[120] 305.2-4, 6-7: de khyed kyi grong gi nye skor du mya ngan las 'das te / da ni khyed kyis nged la
gdung sha ri ram gyi skal ba byin cig / nged kyi yul du mchod rten byas la dus ston byed do / / ces zer ba rtsa
can pa rnams kyis khas ma blangs so // mi ster na dmag gis 'phrog go byas pas de bzhin du bya'o zhes 'khon rgyas
su gyur / gzhan yang @yul rtog pa gyo ba na gnas pa'i rgyal rigs u lu ka dang / @yul sgra sgrogs kyi rgyal rigs ra
nda ka dang / @khyab 'jug gi gling gi bram ze dang / ®ser skya'i sha kya dang / ®yangs pa can gyi li tsa bi
rnams kyang dpung dang bcas pa 'ongs te snga ma bzhin no // ...(3)... @rgyal po 'gro ma thub nas bram ze dbyar
byed dmag dpung dang bcas pa btang ste / snga ma dang 'dra bar smras so / / de dag gi bar du dmag du ma 'dus pa
mthong ste /.

(4 RP, 492.2-3: grong khyer gyi nang na gyad go mtshon thogs pa dang / bud med rgan gzhon rnams kyang mda'
gzhu dang ral gyi thogs pa.

(5 RP, 492.3: rta dang glang po dang shing rta bshams pa.

19 RP, 492.3-4: grong khyer gyi phyi rol dang / yul ljongs phra mo mi 'dra tsam bdun dang / dmag tsho tshan bdun
yod pa la / gnyis kyi mgo mi bram ze yin la / gzhan dmag dpon rgyal rigs kyi rnam pa 'bri'o // de rnams re re'i

drung du / bram ze 'khor dang bcas pa gcig rim kyi song nas so sor gtam smra ba'i tshul dang /.
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It thus gives instruction that two of the commanders of the seven troops should be depicted as
brahmana.

As for the tribes that came to Kus$inagara to claim the relics with their troops, the SD clearly states
that tribes @ and @ are ksatriya and tribe @ is brahmana. However, the representative of
Maghada was Ajatasatru, but it was Minister Varsakara, a brahmana, who actually came. This means
that two brahmanas came to the city, which the Sanskrit version of the siitra also tells us. In this
connection, the Pali version of the siitra does not refer to troops, but it says that the number of the
tribes are seven in total, and that five of them call themselves ksatriya, one of them brahmana, and
the last of them Sakya tribe, which is a relative of the Buddha.

As RP instructs, brahmanas who came with troops are not one but two in number. The reason is
that King Ajatasatru of Magadha dispatched Minister Varsakara, a brahmana. In the IBSB, we find
two persons who, stripped to the waist, are likely to be brahmana, possibly commanders of their
troops. This shows the policy of the IBSB that scenes should be depicted faithfully to the text.
Nonetheless, besides the four persons who are wearing robes and hoods, and likely to be kings, we
also find another person, who are wearing a hood and stripped to the waist, and likely to be both
king and brahmana, which differs from the RP. Who is intended by this person is not clear.

Why, then, could King Ajatasatru not go to KuSinagara? We omitted this part in the above

(17

quotation, but the SD says as follows," ~ after its mention to Licchavi tribe ® and before the

account @ of King Ajatasatru’s dispatch of troops.:

(3): King Ajatasatru awoke from his faint and slightly recovered himself thanks to Varsakara, a
brahmana, who dealt with the situation just as he was beforehand instructed by Mahakasyapa.
Being informed that other people had gone there to claim the relics, the king said “I am also
going there.” He then deployed his troops and was about to leave, but remembering the
Bhagavat [Sakyamuni], he again fainted and fell down. When he awoke again, tried to go by

riding a horse, but, again, he did the same.

This scene, which derives from the MSV Ks,(lg) is found neither in the Chinese version of the

(7 (3), SD[120] 305.4-6: rgyal po ma skyes dgra ni / sngar 'od srungs chen pos bstan pa bzhin du bram ze dbyar byed
kyis kyang byas pas brgyal ba sangs shing cung zad bde bar gnas pa na / sku gdung gi skal ba len par gzhan de
dag song zhes thos te / nga yang 'gro'o gsung nas dpung rnams bshams / glang po che la zhon nas 'gro bar brtsams
pana/bcom ldan 'das dran te yang brgyal zhing bog go // yang de sangs pa na / rta la bskyon nas 'gro bar brtsams
kyang de bzhin du gyur to //.

U8 MSV Ks, D6:da298a2: rgyal po ma skyes dgra yang glang po che la zhon pa dang / des bcom ldan 'das kyi yon
tan rjes su dran pas brgyal bar gyur to / de nas glang po che las phab ste / rta la bskyon pa dang / der yang brgyal
bar gyur te /. T1451:24(38), 401c23-26:FFA L8 ERFE R RARALM AT, A5 LM EE, OEREES
BRMESOE T, RADERERE L, SR ORI L, EE T HARRE B,
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Nirvana-siitra nor in its Pali version."'” It is a unique scene in that neither is it found in the illustrated
biographies of the Buddha of Gandhara. Ajatasatru, who killed his father and ascended the throne,
later changed his mind and deeply respected Sakyamuni Buddha. The SD tells us that, when the
Buddha passed into nirvana, King Ajatasatru held him in particular reverence. He should have gone
in haste to obtain the relics, but he could not go. We here find Ajatasatru engulfed by grief and agony
that is deeper than those caused by his father’s death.

How, then, did Varsakara deal with Ajatasatru in such a situation? The RP tells us as follows”:

There is a temple near the city of Rajagrha. Position a brahmana at the temple, and [depict] a
painter who is painting. Illustrating pictures of the Buddha’s “birth,” “subduing demon,”

LR N3

“turning the wheel of Dharma,” “miraculous acts,” “descent from the heaven,” and “nirvana,”
he explains them twice. Depicted are minute pictures with thin layers of paint. Position seven
vessels filled with yogurt and a vessel filled with sandalwood perfume. There, King Ajatasatru
arrives. The brahmana who illustrates [what happened] by pictures [is depicted]. The scene of
the king’s fainting after hearing that, only to be resuscitated by being laid down in yogurt and

sandalwood perfume is depicted.

Mahakasyapa thought that Ajatasatru, who held the Buddha in reverence, would die of astonishment
and sorrow if he was informed of his decease without preparation. Mahakasyapa thus ordered
Minister Varsakara to deal with the situation in advance. First, Varsakara ordered to paint the life of
the Buddha and, then he illustrated it to Ajatasatru by means of the pictures to let him know the
nirvana of the Buddha. Since Ajatasatru would faint even if this is done, Varsakara ordered to
prepare vessels filled with yogurt, sandalwood and perfume for resuscitation. Ajatasatru who, having
known the nirvana of the Buddha, fainted in agony actually escaped death at Mahakasyapa’s
direction to prepare the prescription in advance. This is followed by the above quote (3). We can say
that the nirvana of the Buddha is the problem of Ajatasatru’s own life and death, which is a matter
that awaits spiritual solution.

A difference of pictures between the RP and the IBSB can be noticed in the illustrated biography
of the Buddha which a painter depicts in the IBSB. SD[120] mentions six phases, which are four

U9 Mahaparinirvana-siitra 50.14. This part of the Sanskrit manuscript is not collected.

(29 RP, 493.4-494.1: grong khyer rgyal po'i pho brang dang bcas pa'i 'khris na skyed mos tshal gcig dang / skyed mos
tshal der bram ze gcig gi bkod pa byas nas / ri mo mkhan gyi ri mo 'bri ba'i tshul / de yang sku bltams pa dang /
bdud brtul ba dang / chos 'khor bskor ba dang / cho 'phrul dang / Iha babs dang / myang 'das kyi bar du bris pa
mtshon byed gnyis ri mo phra mo hang tshon du bri / gzhong pa mar khus bkang ba bdun dang / tsandan gyi lde
gus bkang ba gcig bshams / der rgyal po ma skyes dgra yang byon zhing / bram ze des ri mo la rten bshad byed
ba'i tshal bya / de nas rgyal po de 'gyel ba dang / mar khu'i nang du lus bcug pa dang / tsandan gyi lde gu'i nang
du beug pas sos pa'i tshul 'bri/. Cf. MSV Ks, D6:da290a5-291b2; T1451:24(38), 399b15-c23.
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phases and miraculous transformation and descent from heaven. The four phases are birth, subduing
Mara, preaching the Dharma and nirvana. The RP usually follows the description of the SD, but
what is actually depicted in the IBSB is these four phases. There is a vacant space in the lower part
of the wall of the temple, where something more can be painted, but, since the scene of the nirvana is
finished, we assume that the four phases were completed in the way as they are. It is reported that a
similar relief was found at Kizil cave in central Asia. At cave 205, in particular, the four phases of
birth, subduing Mara, preaching the Dharma and nirvana are painted on the entire surface of a
sheet.?" But, Ajatasatru who is surprised to see them is depicted in a pot. Several other characteristic
descriptions can be pointed out, but, we should note here, Kucha kingdom in which Kizil cave
existed was under the influence of Sarvastivadin, as Xuanzang reports in his Datangxiyuji KR Fd 15k
o ® only briefly point out that there existed a Sangha which had kept the
Milasarvastivada-vinaya at Kizil. This fact serves as the background of production of illustrated
biographies of the Buddha that share a scene of “eight-portion distribution of the relics” that is
common to Tibet and Kizil.

Through the good offices of a brahmana, the war for the relics was avoided. The Buddha’s relics
were thus distributed to eight tribes. The Nirvana-siitra completes its teaching with “building of
Buddha-stiipa.” The MSV Ks further moves on to the theme of the “First Council” to tell the
“cstablishment of the true Dharma.”® It develops in the form of the edification of Ajatagatru who
has lost the Buddha, which is incorporated in the “eight-portion distribution of the Buddha’s relics.”
The IBSB is painted, and edited, in accord with this theme. Additionally, this description cannot be

found in any other vinayas.

4. The Edification of Ajatasatru

Among 120 episodes of the IBSB, Ajatasatru appears in twelve of them. They are [67]:
SD[70](Jyotiska becomes a monk), [70]: SD[77](Devadatta’s supernatural power is accomplished),
[72]: SD[79](Rebellion of Ajatasatru), [73]: SD[80](Rebellion of Devadatta), [74]: SD[81](Taming
of a mad elephant), [78]: SD[90](Protecting Ajatasatru from fear), [79]: SD[91](Making Ajatasatru
abide in faith), [82]: SD[94](Talk on the way to Vaisali), [100]: SD[109](Telling conditions on which
things do not decline), [110]: SD[118](Manifesting nirvana), [112]: SD[120](Distributing the relics
in eight portions) and [113]: SD[121](Chapter on the First Council).

@D See Miyaji[1992: 508-510, fig.313].

@2 T2087:51, 870a24-26: & EERFTMETEI TRR A, B ENREGH — V1A, FEAREIAIE, HE
BIASC 2R,

23 See Miyaji[1992: 512]. It points out that pictures of the “eight-portion distribution of relics” and the “First

Bt

i

zul
i

Council” represent the last and ultimate foundations left for Buddhists after the Buddha’s decease, his “relics” and

“Dharma.”
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The act of the edification of Ajatasatru consists of these episodes as a set. In the following, I will

introduce some of the main scenes.

IBSB[72](=SD[79], 208.6-) Ajatasatru is instigated by Devadatta to kill his father, King Bimbisara,
with a spear, who is riding on a carriage to visit the Buddha and offer him a meal. But he does not
succeed <fig.2, MSV S@¥>.

Next, he confines his father in prison and tries to starve him to death, but his mother, Vaidehi,
visits him and secretly provids him with food. He then prohibits his mother from visiting him, but
his father continues to be alive because he has the “staff of life,” that is, the joy he gains from
looking up to the Buddha on the Mt. Grdhrakiita from the window of the prison. He further closes
the window and cut the king’s feet so that he cannot stand. But the Buddha dispatches
Maudgalyayana who has command of supernatural power and let Bimbisara know that he is now
having the result of his own karma. Meanwhile, Ajatasatru is told by his mother that he received his
father’s deep love in his childhood. Upon hearing it, he intends to free his father in haste but he
happens to kill him against his will <fig.3, MSV S*V>.

<fig.2> IBSB[72] <fig.3> IBSB[72]
Ajatasatru throwing his spear, intended to kill his father Bimbisara inprisoned in the castle

IBSB[74](=SD[81], 216.4-) This is the episode of “taming of a mad elephant.” Ajatasatru is told
Devadatta’s scheme to kill the Buddha by setting a mad elephant on him, and he agrees to it <fig.4,
MSV S@0>,

@Y MSV S, D1:nga211b2-; T1450:24(16), 184c19-185b08.
@) MSV S, D1:nga214a7-; T1450:24(17-18), 187¢20-191b26. Cf. Tucci[1949: 486, pl.114].
9 MSV S, D1:nga238a2-; T1450:24(19), 197b28-198b10. Cf. Tucci[1949: 472, pl.110].
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<fig.4> IBSB[74]
Upper left, (1) in the palace, Devadatta instigates Ajatasatru to a scheme to
make a mad elephant attack the Buddha. On its right, (2) the two, Devadatta
and Ajatasatru, who see from roof floor how the mad elephant attacks the
Buddha. (3) represents the Buddha taming the mad elephant.

IBSB[78](=SD[90], 234.3-) Neighboring kings make a charge against Ajatasatru who ascended the
throne by killing his father, a king who was following the true Dharma, and they dispatch troops to
Magadha. The Dragon King damages crops by hailstone. Natural drought makes ponds dried up and

15
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the kings throw poison into rivers. Plagues become prevalent at Rajagrha causing heavy casualties.
The king is put in a predicament. Ajatasatru, who has lost all protections from his surroundings,
becomes utterly exhausted, body and soul knackered, and his face reveals a look of distress. His
mother who cannot bear to see his distress advises him that this situation is caused by your not
having attached due importance to the Buddha. She thus suggests that he should confess his sins to
the Buddha and beg his pardon. Taking this opportunity, Ajatasatru invites Sakyamuni Buddha, who
is staying at Sravasti, to Rajagrha. Sakyamuni Buddha observes that a good opportunity for his
edification has come (‘dul ba'i dus su). He accepts his invitation and goes to Rajagrha to finally

receive his offerings <fig.5, MSV Bh*">.

<fig.5> IBSB[78]
The Buddha who sets out to edify Ajatasatru in agony.

The intension of the Buddha who, knowing that this is the opportunity of Ajatasatru’s edification,
agreed to go to Rajagrha is assumed to be that he should make him to have “faith with no root (gzhi

med pa'i dad).”*®

IBSB[79](=SD|[91], 235.6-) At a night with a bright moon in the clear sky, he talks with the queen
and ministers on what he should do. Having neglected ministers’ advice to give offerings to six

non-Buddhist teachers, he accepts Jivaka’s opinion that he should give offering to the Buddha. He

7 MSV Bh, D1:khal3a6-17a5; T1448:24(5), 19¢20-20c19.
(8 MSV Bh, D1:khal3b3-4; T1448:24(5), 19c14-15: HRALEK 1RSSR, FE & T MRS,
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comes to visit the Buddha who is staying at Amra garden for the summer retreat. Ajatasatru, who has
heard the teaching of the fruit of §ramana, confesses his sin of killing his father to the Buddha. His
confession is accepted by the Buddha and the faith with no root arises in him. The workings of the
faith with no root is depicted by scenes in which Ajatasatru, entrusting himself to the Buddha, jumps

from a high tower or from an elephant onto him, who receives him <fig.6, MSV S*”>.

<fig.6> IBSB[79]
Lower left, the figure of Ajatasatru who has repented, listened to the teaching
of the Buddha and aroused the faith with no root.

According to a traditional interpretation,®” faith is a pure mind, which acknowledges that the four
truths, three treasures, wholesome and unwholesome karmas and their fruits really exist. The “faith
with no root” means that it arises without depending on truths such as three treasures. We could say
that Ajatasatru’s faith with no root is the faith that is aroused in those who earnestly implore the

Buddha’s compassion on the ground of the Buddha’s supernatural powers.m)

@) MSV S, D1:nga286a3-; T1450:24(20, 10), 205a9-b24, 147¢6-23.

GO Abhidharmakosa-bhasya, Pradhan second ed., p.55.6-7: tatra $raddha cetasah prasasah /
satyaratnakarmaphalabhisampratyaya ity apare /.

©D SD, 238.3-4: gang gi tshe rgyal po ma skyes dgra de gzhi med pa'i dad pa la bkod pa de phyin chad rang nyid
khang steng ngam / glang po che'i steng la songs pa gang na yod kyang / ston pa mthong na de ma thag tsham
tshom med par mchongs nas 'gro'o ston pas kyang rdzu 'phrul gyis bar snang nas blangs te sa la 'jog par mdzad do

/. Since that King Ajatasatru aroused the faith with no root, as soon as he sees the Buddha, he jumps onto him
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IBSB[112](=SD[120], 304.8-) King Ajatasatru who is going to Kusinagara, upon
remembering the Bhagavat (bcom ldan 'das dran te), faints away and falls from the elephant (see
<fig.1 (3)>). This situation makes us presume that Ajatasatru’s faith with no root is impaired. It
depicts the state, I assume, that Ajatasatru has lost the ground for his faith since he lost the object of

remembrance due to the Buddha’s nirvana < MSV Ks(3 D>,

IBSB[113](=SD[121], 307.4-) Many Arhats entered nirvana following the Buddha’s nirvana,
which makes gods feel a sense of crisis that the true Dharma (saddharma, dam pa'i chos) will be lost.
Mahakasyapa thus decides to hold a council. King Ajatasatru sees Mahakasyapa who came to
Magadha to hold a council and, remembering the Buddha (sangs rgyas dran te), the king jumps from
his elephant onto Mahakasyapa, who receives him with his supernatural power and puts him down
on the ground. This, I assume, represents Ajatasatru’s faith with no root which has arisen again.

What is the difference from the preceding episode? In IBSB[112], Ajatasatru only saw a picture
image of the Buddha that was portrayed by a painter and was explained by Varsakara, although
Mahakasyapa had so prescribed. There was a figure of the Buddha, but the working of true Dharma
was lacking.”"? On the other hand, there is no figure of the Buddha in IBSB[113] but Ajatasatru sees
Mahakasyapa who came with his determination for the establishment of the true Dharma. Here,
Ajatasatru who remembers the Buddha sees the true Dharma working behind the visible figure of
Mahakasyapa.

Sakyamuni Buddha attained the dharmakaya (chos kyi sku) under the bodhi-tree in Magadha.®”
The act of teaching of Sakyamuni Buddha who attained the dharmakaya, we could say, is a
manifestation of the truth of his awakening for sentient beings. This episode shows that, according to
Mahakasyapa’s proposal, the First Council was held at this historic place, Magadha, and the true
Dharma he has taught was established in the Sangha. At the same time, it tells us that the true
Dharma has the meaning of dharmakaya that never stops working even after the Buddha’s entering

nirvana, in which agonized Ajatasatru took a refuge <MSV Ks®9>.

without hesitation, wherever he is, that is, by himself, on a house or on an elephant. The Master receives him in
the air with his supernatural power and set him down on the ground.

32 MSV Ks, D6:da297a3-301a3; T1451:24(38-39), 401c1-402c4.

$2 Cf. Vakkali 22.87, Samyutta Nikaya 111, p.120.27-31: yo kho ... dhammam passati so mam passati / yo mam
passati so dhammam passati /. 'Who sees the Dharma indeed sees me (the Buddha), who sees me (the Buddha)
sees the Dharma.

@3 SD, 310.2-3: 'od srungs kyis smras pa rgyal po chen po ma ga dhar ston pas chos kyi sku brnyes pa yin pas / dge
'dun rnams kyang lam du zhugs te 'ong gi chos kyi tshul bgro bar 'tshal lo /.  Mahakasyapa said, “Great king! In
[this place of] Magadha, the Master attained the Dharmakaya. Thus, I would like the Sangha to enter [this] place
and to hold a council of the Dharma.

9 MSV Ks, D6:da301a4-; T1451:24(39-40), 402c9-408b23.
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5. Significance of the exposition of the retribution of karma

The order of twelve episodes about Ajatasatru in the IBSB is the same as that of the SD. We
should notice, however, that episodes before and after the twelve episodes have been exchanged.
That is to say, SD[106] becomes IBSB[77] and SD[85]-[89] is to IBSB[94]-[98]. It is SD[106], an
episode on the “exposition of the retribution of karma,” I think, is the key for the revision of the
story. The examination of how this episode is placed in the structure of the story will lead us to an
understanding of the circumstances in which the IBSB is produced.

According to SD[106], the “exposition of the retribution of karma” is one of ten works that should

be performed by the Buddha upon appearing in this world. The ten works are as follows®”.

(1) To predict [the appearance of a] Buddha

(2) To arouse the mind of awakening in many sentient beings
(3) To edify all of those who should be edified

(4) To point out a pair of the best [$ravakas]

(5) To establish restricted areas for practice

(6) To abandon one fifth of one’s lifetime

(7) To show great miraculous transformations [at Sravasti]
(8) To show the descendant from heaven [at Samkasya]

(9) To make his parents abide in the truth

(10) To expound the retribution of karma to the $ravaka Sangha

The seventh work is told in IBSB[58] and the eighth in IBSB[59]. The tenth work is is performed
with §ravakas at the Lake Anavatapta at the request of monks. Beginning with the competition of
supernatural powers between two eminent disciples, Sariputra and Maudgalyayana, the Buddha tells
their causal situation stories in their past lives. Next, following Mahakasyapa, other disciples tell,
one after another, their karmas and their retributions in their past lives. Finally, Sakyamuni Buddha
himself tells his karma in his past lives, revealing why he had to practice asceticism for six years.
The idea of cause and result that depends on karma forms the basis of the Sravakayana doctrine.

In this connection, Tucci has once presented a thang ka on which the “retribution of karma” is

(98D, 275.1-4: (1) 'ga’ zhig sangs rgyas su lung stan pa dang / (2) mang po dag byang chub tu sems bskyed pa dang /

(3) gdul bya thams cad btul ba dang / (4) mchog zung gcig bstan pa dang / (5) mtshams bcad pa dang / (6) sku
tshe'i Inga cha btang ba dang / (7) cho 'phrul chen po bstan pa dang / (8) lha las babs pa dang / (9) yab yum bden
pa la bkod pa dang / (10) nyan thos kyi dge 'dun rnams las kyi rgyu ba lung ston tu 'jug par mdzad pa rnams so //.
Cf. MSV Bh (Vaidya ed., Buddhist Sanskrit Texts 16), p.90.9-15, 'Dul ba gzhi, D1:kha 281b2-4; T1448:24(16),
76¢4-11; Divyavadana, 12 Pratiharyasiitra (Bagchi ed., Buddhist Sanskrit Texts 20), p.93.5-12.
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depicted.®® We find in both works an almost same picture of a lotus flower in Lake Anavatapta and
Sakyamuni sitting on it, which is a symbolic scene of this episode. Tucci introduces the episodes of
ten unwholesome karmas Sakyamuni Buddha committed in the past and their retributions, one of
which is that he suffered from headaches when the Sakya family was about to fall. The SD connects
such “exposition of the retribution of karma” (SD[106]) with the “edification of the Sakya family”
(SD[107]) which was going out of existence. The SD has the structure of the story that, with their
edification, the Buddha completes his act of teaching and goes to Kusinagara to enter nirvana.

The IBSB, on the other hand, relates the “exposition of the retribution of karma”(IBSB[77]) to the
edification of evil persons such as Angulimala (IBSB[76]) who killed 999 people to make a necklace
with their fingers and even tried to kill his own mother, Ajatasatru (IBSB[78][79]) who killed his
father, and Devadatta (IBSB[80]) who injured the Buddha’s body and caused a schism of Buddhist
order. We should here recognize a difference between the SD and the IBSB, which, I point out,
serves as a unique character of the IBSB. Angulimala attains the awakening of Arhat in this world
and Devadatta is given an assurance that he will become a pratyekabuddha after one lifetime in hell,
but nothing is done for Ajatasatru. The IBSB thematizes the edification of Ajatasatru that is not yet
completed in order to present the establishment and workings of the true Dharma after the nirvana of

the Buddha.

6. Conclusion

Our examination leads us to the conclusion that the IBSB is a biography that, focusing on
Ajatasatru, integrates more than 120 episodes of the edification by Sakyamuni Buddha. When
Sakyamuni Buddha was still in this world, only the faith with no root was told and the edification of
Ajatasatru was not completed. The Miilasarvastiviada-vinaya tells us the “establishment of the true
Dharma” in the Sangha after the Buddha’s passing into nirvana, which is closely related to the
edification of Ajatasatru. Succeeding the theme of the “establishment of the true Dharma,” I argue
that the IBSB was produced under this theme with a visual appeal.

We cannot deny a possibility that there was an illustrated biography of the Buddha which had a
structure of the same kind as that of the IBSB before it was written. However, since we think that the
IBSB was produced with an intention to thematize Ajatasatru, it is more natural to suppose that the
IBSB was made on the premise of the structure of the SD than vice versa. I would thus propose that
the IBSB was constructed based on the RP which was written upon taking the true essence of
Sakyamuni’s life preachings as the edification of Ajatasatru as revealed in the SD, a biography of the
Buddha based on gatherings from the Milasarvastivada-vinaya. Taranatha, who was well-versed in

biographies of the Buddha, would be a figure who is in the position closest to its production.

3% See Tucci [1949: 489-492, pl.115].
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Tibet, where Sangha was maintained under the Mulasarvastivada-vinaya, was also a region where
Mahayana Buddhism had been believed and practiced. The Mahaparinirvana-siitra was rendered
into Tibetan, including a re-translation from its Chinese translation. The gist of this Mahayana
nirvana-sitra is in the doctrines that “dharmakaya is everlasting” and that “all sentient beings
possess Buddha-nature.” Particularly in the siitra that discloses the teaching of Buddha-nature,
Ajatasatru was indispensable for Buddha’s edificatory purpose. Indeed, the IBSB is a Sravakayana
biography of the Buddha that excludes Mahayana sutras. However, the relationship between the
“establishment of the true Dharma” after the Buddha’s passing into nirvana and the “edification of
Ajatasatru” make us anticipate its development towards Mahayana. In this sense, we could regard it

as a biography of Sakyamuni Buddha that implies “Mahayana.”

|| An additional note ||

This article is a revised and expanded version of a manuscript which I presented at the seminar of
International Tibetan Studies held in Beijing in August, 2016. I would like to thank Mr. Akira Miyaji
(Senior Fellow Professor, Ryukoku University), Mr. Kensuke Okamoto (Associate Professor,
Ryukoku University), and Ms. Tomoko Iwata (Instructor, Ryukoku Museum) for their helpful
comments and generous assistance. All of them are the members of a research project group of the
Research Institute for Buddhist Culture, Ryukoku University. The title of the project is “Research for
the Study of Tibetan Buddhist Culture in Japan: Tohkan Tada’s collection.” I also thank Mr. Kaoru
Onishi for translating this article into English.

|| Abbreviations ||
D sDe dge edition of Tibetan Tripitaka
IBSB Illustrated Biography of Sakyamuni Buddha FR 22 JE 23, in Hanamaki

City Museum {E& 1) fiE
MSV Bh Milasarvastivadavinaya-vastu Bhaisajyavastu; 'Dul ba gzhi, D1; RAER—1Y)
A ERIE AR AT 45, T1448.

MSV Ks Miilasarvastivadavinaya-vastu Ksudrakavastu; 'Dul ba phran tshegs kyi gshi,
D6; MRAGER —UIA R ZS R, T1451.

MSV S Miilasarvastivadavinaya-vastu Sanghabhedavastu; 'Dul ba gzhi, D1; 1RAER
— Ul R AR HIS AR 5, T1450.
RP sTon pa Sakya'i dbang po'i mdzad pa brgya pa'i bris yig (Record of Paintings of
Hundred Acts of the Venerable King Sakya).
SD bCom Idan 'das Thub pa'i dbang po'i mdzad pa mdo tsam brjod pa mthong bas

don ldan rab tu dag' ba dang bcas pas dad pa'i nyin byed phyogs brgyar 'char
ba zhes bya ba (Summarized Description of the Acts of the King Bhagavat
Muni).

T Taisho shinshu daizokyo K IFEHE RIEAE.
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This paper attempts to introduce a basic methodology to read the Buddhist mural paintings of the
Kucha Kingdom. There has been a growing interest in Kuchean mural paintings in recent years,
which are increasingly cited and studied by scholars in diverse fields of Eurasian cultural studies all
over the world. There is a critical problem, however, since there lacks a common line of the
understanding about the Kuchean visual language, which can lead a risk of an arbitrary interpretation
of the representations for selective discussion.

In order to deal with this problem, this small paper illustrates the visual syntax of the Kuchean
Buddhist paintings by comparing it to the structure of a language. An individual icon can be
compared to vocabulary of a language, which is composed of a certain pictorial grammar into a
sensible order onto the two-dimensional field for representing the whole sequence of a narrative
story.

To demonstrate how this visual language system works, this paper first introduces some of the
basic icons representing 1) personages, 2) location, 3) time frame, and 4) weather condition. Then,
the compositional principles of Kuchean paintings are demonstrated by featuring three of the
“Buddha’s sermon scenes,” the most popular pictorial topic of Kuchean Buddhist paintings. In these
sermon scenes, multiple events in the present tense, passive tense, and narrative tense can be
represented next to each other to visualize a “single sermon” of the Buddha, which typically consists
of multiple episodes or parables. This representation mode is comparable to Wickhoff’s
“komplettierende Darstellungsweise;” though the Kuchean mode is optimized for picturing the
unique narrative topos of the Buddhist literature.

2 B
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Linke Seite.
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FEIZ LI LIXEA R B M O 7= 6 & WA TS =2 o & & SR A THES)

MAFERLLTEY, 2o HEEFIc bR T D, BREMIEZ, UL LI
RV T HIRERE (atila) EFHEND K D12, BRWEERIEIICE & O Thtb 2 72527
ZLTEBY, »OEROKREHIZETFETREND (K6),

PEEMICR SCHE T, BILPICBWTABEL B a @V M 2 DI%, Vv A THORY
WZHT b= AROITE B TH D, 7 F v OREICBNT, =H & -bid, BERIT
BIEZ, KEME O AT 2 F 2 T, DOV 222 2T 5 X2 &0 )
MR L THI NS (K6) D, Z OMEE RS LIT, (AT O G, =H v ZIROAT

/i

=

U9 7 F v OBERICIE, FREICBD 23EX THAUE, ERIOFBAEOFZ B2 TR LS5~ AM
DRFEORBNALOND, ZO AL, KBS M Z3BOBE OR8G5 \MThHs, &
EECEH Y 4 Ry —S v D EEREA L Faxr E LTHETHZENTRETH D, FLWEGIDS
Wré& A v REME ORI LTl Arlt / Hiyama 2016; #1177 —/L b 2016 ZZB S 720,

D 27 F o DA FEREE PIHE DN TZPEAD Y 7 KA & L TOHEIT Rong 2005 & UF Kageyama 2005: 364-365
L,

) = DEEEOHREBHSREFED=H 2 & LTOREICHOWTIE, EH O L (Hiyama 2014:
Chapter IV-1-2-D) K UHHFE (2016a) %5,
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BB THIRER, —9NOfMm TR OA8E > Tnb] En ok aE, =h &R
ITEIELEFER LI DR 7 F ¥ ODEFEHPMEICHR LR E LTAEEN
TCbDIEEBZOND, BB, BREERE T HEEMO=AT TN, 7 F v OREERH
CBWTLIE LIRS EML 2 Il 72 E TN Z b b, 7 F vy OliFE - H v
M= B b e E AT AN o2 B RLTNA ESAHTEA D,
—ﬁ\%9»EE%UO?(W%?)®%EH¢®\K‘ BEHRDOILEE T —— 1 1 T3
s URTOHBNOGEIZIE, ERICHE T, Do) v 7 2B T EOBMHATE
#%M®wuioﬁ¥ﬂh#MTw5:k#6\%nﬁ7?%®lﬁhﬁTiT~v~ﬁ
4 HEREEBR LT L2319,

4 NooOTA = (4) Mpx (RA K, R, REE, B, U7 v aT/73—=)

(LRI D2 ik b . 7 F ¥ OILBHIRENIC B\ T, 013 0 BiE O G A
WMEbo THiZ b T\,

BRI R DHBEICBESET 20IXRATHA S, BRMLPIZIIEA 24 2 FFORA (b L
IXRA devaputra) HAFET DM, 7 F ¥ OMGEKICHI S IAENTZ R AT BIL, @,
FEDRNTIFZR S ALPEZ W L | F7o B0 E 2T 5 RS L THEERY T 5,
RNZ, ZOHAROZTIE, ANHOELXFTL2O0RE LV, RELRLWTRE, HE)
B TH 2, B ERFOBMEL LTl ThHD, LavL, AEGEEED
TR R 2 R T ED L3RR | RATET ., BEE 5 ICEE S, ABEIC
HLUTHEELED, BELEY, DHARLS 2 E, BEPICHi»NEHiGEO 7 7y N EiX
EHERRO R WEEATEIZ T > TV D (K2, R 8% GICTTHEISEE FICRO AW HIETRA
ThD),

B [rr<_F Ty a2 hs—] Tlx, Vv A FEEOTTH=H v ZIROITH T IR % A 9 TR
LTWaZE, 2LCEOARIIETIFE MNP ELINL TN D, dfmmymlmlmﬂal%7
(Book 22, Story 8 "Degrees of Nakedness"). Z DR# A8 5 MG LT, ¥ v o kL& (A
WCHERDERMA S 2 5TV D (CF Jaini 1995: 480-9)

U9 Le Coq 1924: 35, Tafel 7-36; 1)1 1994: 24,33, AR D L HICEZAENTZ b B TFEOHL L, %40
FERNAICS AL TWA Z S (Cf ScHMIDT 2010: 853-4) . Z DXL EITHEETH 5,
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(LIRS D2 O T
b IRICEEREE 2 RI-T D03,
HIRKERRTHD, ZDO K
i AL v FoinX#
G Z T W R THE ) N 5
B FRbbwaRKIE, HfERO
HEWYFEIZE -OHEZRHOE
T, £ LCTEREMEBIZE->TD
BT HRERIT, BEREM LR
UL EE2E W BT -8 4 8
H, A e —T7 & FE DR

BHLZETH D, HRKEREK
. 7 F v OBEETIE—xt DAL
DFEEME LTINS Z LS
W (7). WIS BARTRLGE
MIZEGTHZ bbb,

BEES— L, ey TRIND
ZEbbhiud, AMRTRIEIND
LD, NOEEDH RIT
ARt FoFEL Ao m & Th
PIDEND FIZBNTS, A
AN AN O T & Ham727y, #EE -
BEACHIZZ DFE FOBEEIZ L » T
WwnlrEETH S (H8), FEHIT
EEE DA B O 2L P O lE A EE B8 ULH206H (ABHER (Z—F /5 F THEEORIL)
ELTETTLORZTOERETHY ., S HITIEOWHHRIZED X 5 R HIEOMIRIHE )T
WaHlLEH D, 7ok, BEEIIMEEE TH-o TH AR TH- T, iR Y, AKiTfrie
RORBINDD, ZHUFE (F—H) LAKREZFODT LKA RORZHR DR A
ZHENTE LD TH B,

N& A T2 fEER 5 2, ALFEOME NI XY ik E 2 Bt . Uik LIRRREICHE &
AENTWD, 7 F ¥ OREFORMIL, WTo7o2E, FrHEcHULEMEREL, &

W) f U RPBH U H—=FIZBT DHRK - HRHGEOREICE L CIEER 1992 6 1 EHE - Hx2 5,

U0 g v FOMRBUCI N T, T—HIIAREFIIMEEHEREDY 2oL RSN T\, Zhit
A=V ORI S L, RKRERET BT OIC A OEHE~EHND &5 BIER, rEk
NIEEAORP LT SN0 EHHMICHEEINT-Z EIZERT 5 & Bbhvd, Cf Winternitz
1888: 25-52, 250-264; Zin 2009: 16.
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WA 72T 2 JCE T 208, ZOIUZLIELIEHFESCHRARE, FHARRATELN TN,
¥, —HORMTIID D0, ALBEGEH U B TRBERREE Z2H 008 T 727
—= (FA&MIF, Vajrapani) ThH D, T ¥ —F Ll &Rk, 7 F ¥ OBEEIZIHBWNT, ¥

7V a g N—=OARIT—ELTELT, FRICIERADERT, FRHITIHFRT T EO

Fa=y 7 &, FETREL TWDOIEREL HIUX, FEPLTERMPO X 5 R ETHH

NHZELHL, ZOXITED—ELRNWT 7 ¥ 2T 8—=% 15T DM—DFEZX

ZDOFITHDEMFF (vajra) THDH (® 5, 6, 8, 11), V7 ¥ o T 3—=NE&M¥r%KIZ

SETHNT L ALFEER R BT CREET 28k A2 R TV D & & HITE OBmE IS HE D 7 G

DO THEMAY 725 FN 2RI S0y, @llIFF 2 & <IiRY BT, JBRZ %Y TR R

rRAETWD L& (K6) 1E. (APE L RFT 5 BEAREITKH L THIRZITR ) L LTWnD A

> ThHBHY,

Ll 7 F v DILBGEEI BT 5 R N & BRICHE I L2y, DL RICRED

SRR, RERMFEERT T A a2 o0 TH FEITERE S,

MAED R L 72 o TOBBFATAMAILTH 5 DX, FFEDEMERRT LT A a1tk

STRINTWD, GTEerRT T A arid, RES DT TALEEMEZRT I LV—TL

HRR AR T/ A—TIC 35 2 EBHKD,

5 BroTrAar (1) NTEEY

N TLEEM Z Y R L T oMK O%E ., JBOR
D78 RT3 B OB KL 238 L CTHE»
I E R, IUBRARBIRO L2132 4B,
BEEIZ DAY A& Fom7p 3, N OBE#HS
GH BIZHED LD, N0 DITER D e A v — T &
IWMDT A = (K9) B DRHE. WRE
DEERZEMDBO L SDEN S BI A~ 22 LTk
FHNE ST Z ENRINTERY , ZE2[H LY
ORI 72 0 2o 0 &R L2 BLERR VT

— .o = (18 M9 FULE22H ~AbT
bHLEEZBESHH, H=XH - T Ty H—F O

D = DEBIEHEIZ, o X —F L 7 F ¥ TEBTH D, Do F—FERCRONDE T 7 P25 /83—=D
EEDO ML Zin 2007: 75 %, 7 F v OIEFIOGHTIZ DWW TIEER O L33C (Hiyama 2014: Chapter
IV-1-2-0) K O%gIL 2016a &5,

W IRMHDT A arBAVLREEEROF & LT, (AEDEBOEMNET 0T, T—F i<y T
OB 5w (V8 207 #it, Cf. Ebert 1985: 246, fn. 1347) | iE~A b7 h =Y A H
OHIIEEAEY B> CHEEH T, RO~ &m0 5 HiE (V8 212 £, Grinwedel 1920: Tafel
XIX-XX, ®9) EnEFonsd,
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6 HETOT A2 (2) : BARR

H AR D BEARERHAL I, (L
EKRFTHD, 7T v ORREIIE
BlZBW T, ek ko7,
RMEWVEAEEZ IS5 Z &
Lo TERBSNDILERICE -
T, MEEOEENRIN TH D Z &
BrEND (KBS, IEROFIC
Ka SR AINDSZ Eb%
WS, A UEANTH R B o
RN TODHAEIEL, K
bED, EERLTRELNILE
AT RS RN PAS7 N (T TP/RY A IR 20 %
& T —Rp 2l U 7= B A2 B L
T3,

i, I W7 E DKL, /D S RIE EEARDIES S TRk O & LTRSS,
JARZ I ENT- AT AT TH o772 dh, BIEEOMZE -5 OKFE O 51X
MEFTH D, B SEERZ LD FkEOFHER, £ 25 CTEAROEBE O E LKL S 2k
DIREDPERFI ONT=T A a0, maEEwT 2 (K5, BEPRTEH)., £z, Br5H
EL RN T=NREIAET 2 8REOWEFE =B, Boir—ED) bLIZ—EHLHICT
DEEINT2 o2 THAIICHLEDL LT, 7 F v OLBREIITENZ i T s,
ZOZ LiE, ALEEEE, FICRAESCRBEOES & L CESEBICRSET 5 2 & LR
THTHAIN, TNLLEIC, AEFGFEZEBEL T bNmMEE WD MARAD, BLED
N2 DR ENE T2 TREOTHA S, 7T v OLBREEIHE -, ILEICH £,
FEREOKE E LTRIND Z ERZW, BHEICHEN LK 1 oL G irhi-, N
R O OB XA E L O MBI, 7 F ¥ OREGHICB T 21D RED —FITh
Do W BIZIX UIX LI, #fx RFEOEMW N ARSIV L O e 22 BRiEER>. AR OHE
E, MEBOBRERR ENLZEZBLTEY | WMl kL 7oA L MRIClE b2 e LT
SN W Z ENRTHENS,

BB, BREOFTHROATF—VORERT A2 L LT, R Zoboa R
ZEIRL OB S UIE LIEEEERICHEA SN TS, HARUEX 7T RE2 LTk, ZoHiE
I DF 2 &« DR F U HFEER AN TNEZE b H DY, HARLOT A =2
DR SNDFEERICIE, HEREEROEY FHRERY EFbhsd X9 iiasX, +7abbiA

10 FUVE 207/ AFIER GERONEE)

U9 222V 5 118 Fil O BEMN A2 U IZ 28R LR O 3T 3@ 1L 2010: 366-367 & O} Hiyama 2013: 148-149 %
S,
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FEIZ & o THA DAL EBICE DD HHENTE LN TN D ﬁ%ﬂ(@lﬂfﬁk)% A
IR _EISALE 95 =4 =K & S (A Bl B RS RE 2 BV CEE KR 2~ 37 iEE
B0 B3 d %,

7 B OTA 2

A EHX & H S e S AR D
HERAERLTCWDYE, Him E5ICA
@74nyﬁﬁﬂéné’&*

BENRBEEINTHDIEERD D,
i\@ﬁmmé&%%_liﬂtﬁ
BeRkoOT A2y (BA%RT) #H-o
THRINLHGHE L, REIZROHIN
TEREELTRENDIGERHS (K
11) @ WZEFICADREN TV
WILEERIE, KT D i E Tloi
XIHEFEEZR > TVWDHEERD, 7
B, ARKE (%o nigRko
TAaATERIND) I, FTOFERFO
fﬁﬁ% 25 REFNZ BN TN D
. REKOYE, REIZESDDLE
%~7ﬁﬁﬂénfwétw\wfﬂ

HEFCRFE O S EZRR L TV H b K11 PR LHIER (PR,
A (LBEDTE 5 FIC ROV S ARER S TND)

8 RIEFKMHDT A=

RRIZ, DEEROERNEDLN KRR, FEDOT A 2Tl TRENFL I L
R L TR E 2, TR O RTEFICHI N 2 REMITIZ, ARKE &3z, ik
OREDOT A A blATHNDN, THHDT A aryNaaEticfASnizHa, Tt
NERBEENERET D, JAMIT, BEZAREY 3 — LV EFIZLTRITT 2O EGE S

OO gEO—FIE LT, M ENLEIRILZMT A =+ =K~ E B L CHRIRKO T2 Bk
v U= FVEICET AEERAE T B 5, Cf gl 2010; Hiyama 2013.

CY Gz 1F, EE 2003 12X T MWMRERE ZBURLEZBO L LTHE SN —BEO(ABIERICIE, Wi
EHICROWDREPHIZAEN TV DIED, P EORETHL Y — U7y IRRALEF 724 T
RENTHY, BEPOHRENELICREZZEARRERATHS (E11) ,
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STREINDOIZKH L, WER, ZHOENEOPHLLHE & BT EOT A a1k
STHBEENL®D, 03 0ie (F—H) RN, MEIEET250THLLEVHIBANT ZIC
HXMI N TND,

SHE G L7 % UL 212 S ooREm (1. ARILEE) <1k, B & SEEOIE A Hd 7
ERFERFICHAND Z L2, BHEYaa—Fa—F ¢ BT RGNS OIFEIC Tl
BLERRRAERSNLTVEDTHS,

1. #2ERISCE

BB OERRIZIT, BEDBIEBEITH O F v DHE THL LM L THATIHE 2V, 4,
AR LD B ORBERFEEOEREK XTI THhDH, L, ENETTIEERE
fefix & LT—ARNC R o2 ST 20, RLSEMERLBEBEEOWREORNEZ, —H D
KR &) BT AT ¢ TICHRR T 2 7200k, BRI D55 4 W 22 I AR 2 IRl iE 3 2
2T TR L2 IELWEEIZ K - TR L TR 620, ZHUEEiEICE
T, BHEBEZWAZT TIESCEDNR D L2, Hx OBEGEOBERZ E L #iET 57201
AR ML E RO LRETH D, Z 2 TiE, fllx OBEAGERE ZRm 22 M EICERD
B DNEFI AT L b DHRIZ | ARUTAREBYSCE & FFOY, BLURIZREBL L 720,

TTF % DAL R AT RRABEORZSHICH OGN DB SEZ S 500 07 <
RLTWDOIE, (LFIEKEMEIND XA TORBTHA D, LFIERIE, 7T v DILE
TR b BEICHIPAN TV D FEO—>TH Y . ZOBEEPITIT, (LPER A 2R P
BWTEHRRADE 5O NLITKE L TT R S I2iE DR RRR STV D, £ ORER
WY 7T ALRBIZE B R OEIZJE O A LV b —[E1 D K& At X THEN
. ALFEDABAIZIE, HDBEE O LIRHREZ R T ANMSCFEDNERE SN D, TDOT
O, BLEENAE LRREO T5EATT| S 205 TW UL, EERARZHBIT 2 DIIR S Th 5,
¥, Fl—OHEEFE LW - 2R OLGHIERIT, HEOARITE VIR LN D Z
EMBNT=D, D FEE KR LT ALTIER O KB F 0O RS A2 — B RReD S 2 973U,
{5l % G D1 L < AR,

LFRIER OBEAER ORI, —2b LT =20 R 2 1EHER2Y, ONE D OHEiEH O+
WZIRBRCHE D NG D E WD Z & TH D, ZOREFRIKMRFITIET, EEEENRFE T 1
v 7R T ORE LIZHE RN ORI FIEO =0T TH, [58#EMIE (die komplettierende
Darstellungsweise) | £ WHINL 2 FIEICE ST 5, T72b5, WEEO TR L 725 NI
—EE LR — 5, WEER O R DRI IV TR Z o 7o D R FE N E —

@) KA B EBI OGO FEAN 22T B LTIt IE | 2016 25,
@) =D XS RLFBEROEDOHFIZE L TIZ, Vv 2016 I TEEMEZET THN Y 0T BN
TW5,
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ICHEZAEND T2, BRINC ER DA O ANITEEER SNED L0 b T
&5%ov:)/&n7m\: [SEfEXiE ] a4 v 7RIk DEEENRD =45
N, HRA D =2 s v REICLROND Z & 200 L2®),

Tz 7 F % DILBIEROFRHREIL, ¥V A Mea b, HBoAEICE b o8~ 72
o 2 JE P B L= et 4 a2 8 e LSBTV BIED, A v AR V4
— S DILHEMTH L DB LS BEFARROND, L, 7F v DLFIERIT
%%ﬁ%ﬁ?®i*w7&ﬁ%nyy&%*&ﬁ%@% EWH 7 x—~<vy MIERT S

ICEHE L, BBk SN-RKBBEL 0> T D, ZOMESIE, O & SOLFIERIC
h%ﬂiﬂé@ﬁ®ﬁ%$ﬂ B & 5 HKRE ORI ORI 2 747210 T,
E bR BEOHERESLHIRETT LA VED L0 ) HICH 5.

{LFIER I HE XA N 2 ER S ORBUL, =0 B2 2 ReidEhic K %#5*&ﬁm
kEo, ZTTIHEE . 2D ZBERS, WERSL L TREORIH & 46T

TICBAGZ2T X5,

BRI ORBGER L & 1%, ALPEDFEE
DOEDTTIEEIT O I E o 2 D E
H 7B, BEOT SRIBICE - 57
iR RN EGAEEETLOT
b5, ZOBUEREH D% W THED
T R E e AR of &L LT, 775
t—F Ty FEOIA] BFEE LTc—
WOEFRRTBNS (K2, 12) @,

AN, (LFEZERY T AT H D
HIZ, TEE D& LT HECN R B &

FICET BN =ZERST5, 20X
DN AT B I DB E DA AR 2 F o
NHBEEEH D & & EO NI

FROEIT EOF— =Y ThD | K
MOGEIE7T 78—y NERZYET 5, RRTEM)»> THEPBIEIZ, {AFEZ AR
Dol EEICHI> TEORFES (i) #4 LIEHICHEIT 2 E (A), (AR (LE%
THALTHE (B), £ L TAPEDORNCER®O TH L, TORIELZFRT 2 O (C) B34
PITND, ZiudT bbb, 778 —F Yy NER, (AFEEALET DRI% OV O

12 2 DB S (BUER])

@ Cf. von Hartel / Wickhoff 1895: 14-17.

23 Cf. Schlongloff 1981: 88-108.

@9 1bid.102-106.

CND R FEDOMIER D HE & LT 5 2+ D472 L Tl Arlt / Hiyama 2013 &,
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PN TIT o I ZH DR R DITH RSN TNDHDTH S,
[FIEE D FAE T ALFEDFFE DOBIEEAT 9
X oNT Lot BB EO R E W
HHIZRENDZ bbb, Thbb, #
ERFHIOFGERBLCTH 5., i KW O Hi 2k
L BUERER O RS & A G Tl
AHICELE S5 2 LIS KD | BITEDORERH
B CEL Z o7 —HOHKkEL  Zha b
b L7 EDRB A O & DO EE N ClA
RRIZRT 2 ERAREE 225, 22Tk =
— I8 ZREEDIFL) 2 EE E LT AL
ERE 2024 TOMEFIE LTEF LD :
(R 8, 13) @, e
FPILEE N> TE FEICER &
NIV ALBE E R AR D L2 N D A%
T 5B, AEIC TR LIZRBREEREOERNCE X, ESEL o700, fEERFEL
WO ZEILD, SHICKLBET L, EEREORITCOMEOMA S, —ICOERD
A ZMPMLFED FIICEEZ -7 TR Y . TOHE BT —KOBAN N TS, P
DHGEIC XAUX, RENT TRAHR —OAHBERIEFEE] RO (== s THEEDIRL]
MEEE —HTHHLOTH D, Thbb, ABORIALT THAFEZRZFETIX (A). AFE
WCZFDEOEEZHFT IR (B), TOHEEAZ =TI THbEN5
WLWERIT, EEPBEHICBOTAMETChoT L X, BVICENET=—THDIELE
FlELE SRR (C) HhoblebEhdZ %, (LBEICL-o TSN D572, L
Mo T, EEAS ThH BEIZER SN ARZ & < BT TEICF 2B, =—7 3k
FHEEORIEDOETH D, AMEFITRIND L HIT. 7 F ¥ DILFIERITIL, E)H ORF
R TIHPREDR, O DOBEEOFIZIRIIRINEDLDTH D,

13 8 DRBIAIHEE (BUEMH & i EwpHl)

BB 2RO & 1T, 0030 5 O BT R 2 3 TR S s HskEE
23, ONEOOHEEOFINZHININD LWV SRIZEBWTIRIE D7 — A LR TH L3, £0D
WNEDMAFEIZ X » TR O NI HRGEELTIEONAEZ D b D RT LW ) JTIERR S, fi
L LT, FUAERE 207 BT, LFEOEHRIZET 2BEL T E LI LFIEX
T Lo (H10, 14),

AKX, TEH#R (Saptasiryodayasitra) ] ONEEZFAL LTS DT, ZONEIX, (LFE
DMABBF-T= 51Tk L, BIRICESD KB k> THEE R SR AETRUHROBEFIZHon

@ KRFFEOFIEM DL IE & LT 3 2 FOSHTIZEI L TIE Zin 2011 25/,
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Tk L0 HI b THHP, ARIERD
0T, WA & o BRI IBWLT ED
R 72> T D, T80 5, ik
TR LRUE AT 9 {LBE. £ L TEDJE
PHICEE L, SUEBICHAZHIT b LT
7 Va8 —=, BUERORHICE L
TWo, £O—F T, EEHRA N> TLEF:
FICHiEH E NI, oD KBGO HBLIC
Ko T2 LML E, ZDNFEER
AP ETATHERORANTZLIE, A
FEIZ Lo CRE G AL EE ORI B LT
WHDTH D,

T TCIEEMNE b, fD THBRIEWBRGENBIEZIN D, T2DL, 7T ¥ DRE(EHIC
BWTIE, WEEOFEY FROHE F &, EBONTWEEONEN, U&o@ﬁﬁ¢’%@A
STRINBFLDOTH D, ZiUE, (LHEEHICFRERI 2R WEEO T CTHEITH - W58
%éhékwéf&%ﬁ%ﬁﬁk#é%%@ﬁﬂif%é&ézi90Hﬁwﬁﬁ%&
EV. OLODWMFEDOH TERICEE - HREL | FEFHEOP TIEL N D LRIFESL, BIHA
WINRR-E DIBONKERE L, O OOBEREDOHICLELELDTH S,

23RO Rt

L7
3
D
i
il

X 14 [X 10 OIS (BERH & P58 O REH])

7 Fx OBEEKICR 6N D 26 ORRRRBITFIEIL, (LB OB EEEEZ ., &
w9%747’ﬁ@¢éifibt%®1%59 LBIRRMIZBWCEEDND TOE DD
Wik LIx, BRI T 2WEEICKET 2 — k2B L 13D LR > T d, B2, Zh
%@ﬁﬁi %ﬁ%*FMﬁJﬁﬁbEMB@DW%=6&tﬁ&@ﬁﬁf%é 51T
O 20) PEEICE, UIE Uiz < B 72 B o R E-CImREE e & EE OB oW
FEDMRE VA FE AL, %Bﬂ%@ﬁ&%ﬁ? IE SRS, WRETH OB TREL TN D
il B DREE DRI Z A U ST FHBAER EDRREHANIND LW OIEHATH D,
PRHCHSCRRIZ IV TRE DAL DILBERG 1T, &2 22 IR 3o W TR AE L T B D WiE
DERRIZ L > THER SN TV DR, ZIHOWEEIWTR G, (AFERRFEDH AL &
WO B DICHEEICRE DS 5N TWD, 20X 9 R AZ o 2 i
{LFERIZ BN T, ALFERLT L B E 2 DG B W THLI e &E 2 R biF T
YL, WICHFLMIRELSBEEINTWD Z EFHICHE > T\ 5, 28D, (AFED
L ED, BEEBUEISE Z ok 2 2ENOHBRE LS T, 2o—B LEE®REZ S5
ZDRIMDTH D, 7F ¥ DILGUERIEZ, =0 X 5 AR LOFEE bR 2 2 REikd 2

@) K DFE LW & LT % 2 h O43HFIZBI L TiE Hiyama 2014 (Chapter IV-1-2-@) & DM@ (L1 2016 %%
a2, 358 TE B (Saptasiryodayasiitra) | B OVER KL ONEGRIZ R 55 ZF OXRT &
A R DB LTl Dietz 2007 %2,
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T DICRILD BRI L > TR S 7=, BN REEREChHI LEX LD,

. T TR LIS ALBERI ORISR, BAMIC, 2 F¥DA 2 N A T4k
ROBEWIZHE DN T DDV Y AV OREER (P —5 K« 777 F—F K, (LER7%
E) BHHMEL BT IS TRETH 500,

IV. FEIZ»NZT

ARETIE. 7 F ¥ OILHBBEB OFe A fif & H 2 (555 & 30k L) SEEOMEIC
o2 TR T 5B EITo T,

SR, 7 F v OILFEEH 2L, REEEOLDOHE D, SEFENT 252 Lok oT
LRBRBOKGNIFET S0, L0 KGHE DO @@%#hi AR CHEME L7 ik
RN DEMT 2MEFI BT 22 THA S, ZDORE2 DEFOWIRRIIZAEDETDOT
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The Chapter on the Kusha Tradition of

A Description of the Eight Traditions

A Translation and Annotation
(Revised Edition, 2016)

Masaaki Nohnin
Kaoru Onishi
Takahiko Kameyama

(The Ryukoku University Translation Center)

|| Introduction ||

A Description of the Eight Traditions I\77Hi%: (Jpn. hasshitkoyo, hereafter Hasshitkoyo; in a
variant title, 4 Selective Description of the Eight Traditions )\l Z8) Jpn. hasshitkoyosho) is a
guide to the essentials of Buddhism written by Gyonen (1240-1324), a scholar-monk of the Kegon
tradition FEJ§;5%. The eight traditions are the Sanron tradition — 7%, the Jojitsu tradition % E 7%,
the Hosso tradition {:4H75%, the Kusha tradition {24572, the Kegon tradition #E# 7%, the Ritsu
tradition fi5%, the Tendai tradition K157% and the Shingon tradition (B S7%. It is these eight
traditions that were considered to be the orthodox Buddhism in Japan, and it is their doctrines that
the scholar-monks of the time should study.

Of the eight traditions, the Kusha tradition is the first to be described. As the fact that, in Japan,
the Kusha tradition was regarded as a tradition attached to the Hoss0 tradition suggests, it was not a
“tradition” with performing rites but a so-called “school” as an academic discipline as well as an
assemblage of scholars specialized in Vasubandhu’s Kusharon. The Kusharon has been one of the
basic texts for Buddhists of all ages and countries. It has been studied widely in various traditions,
and numerous commentaries have been produced.

We have found in the process of translation that, when describing the Kusha tradition, Gyonen
employed A Commentary on the Verses of the Kusharon ({55 5w286% Jpn. kusharonjusho, hereafter
Kusharonjusho) of Enki [E[l# as a groundwork for his text. The Hasshitkoyo is written in the form
of questions and answers, and Gyonen answers the questions by excerpting and reconstructing the
descriptions of the Kusharonjusho. For a detailed collation of the two texts, we would like readers to
see the appendix.

The following translation is based on the Chinese text edited in Kohon hasshiikoyosho A\
M E) (Kyoto: Ryukoku University, 1967). We offer the Japanese reading of the text in roman
letters, but we do not always follow the reading attached to the original Chinese text. Only
significant differences of the reading are noted. We divide the text into sections and paragraphs,
which are also slightly different from the original.

(Masaaki Nohnin)
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|| Table of Contents ||

I. The Name of the Tradition

V. The Structure of the Kusharon

< Translation

II. The Origin of the Kusharon VI.  Five Groups and Seventy-five Dharmas
III. The Translation of the Kusharon and VII. The Cause and Fruit of the Three
Its Transmission Vehicles
IV. The Doctrine of the Kusharon VIII. Self-emptiness and Dharma-existence
I. The Name of the Tradition
. ] 4 {8 & Tou: Nani yue ni Kushashi to nazukuru ya.

. BEEAERK®AL
HE2z. HmsE s b2
e Ao M L
R ER 2 N AL
Ao PTE I = B EE
A N LS iy
GRSy A

Kotau: Kusha wa kore honron no na nari.
Tsubusani kore wo iwa ba, sunawachi ron no dai
wo Abidatsumakusharon to iu. Ron no ichi ji wa
kore kango ni shite, yo no roku ji wa nabete bongo
nari. Abi wa koko ni tai to i1, datsuma wa koko ni
kusha wa koko ni iu. Iwaku

ho to ii, z0 to

Taihozo6ron nari.

Question: Why is it named the Kusha tradition?

Answer:

Abidatsumakusharon.” The character ron is Chinese, and the other six characters are all Sanskrit.

Kusha is the name of the main discourse. Stated in detail, the title of this discourse is

2

Here abi signifies “facing,” datsuma signifies “dharma,” and kusha signifies “storehouse.” It means

the Discourse on the Storehouse of Facing the Dharma.

HERES, A2RY
B, HAE %, —FH
RGN <
i, A %, B
FiE, WREERML, —
EARE . w0 R,
e O L B R R AR
VY R #

Iwaku muroe to, kore wo nazuke te taihd to
nasu. Tai ni ni gi ari. Ichi ni wa nehan ni taikd
suru ga yue, ni ni wa shitai wo taikan suru ga yue
nari. HO ni ni gi ari. Ichi ni shogihd, iwaku kore
nehan nari. Ni ni hossoho, shishotai ni tsazu.
Iwaku muroe, nehan to shitai to ni taiko shi taikan

suru ga yue nari.

53



% 2016.11 « Journal ()f World Buddhist Cultures ~ Inaugural preparatory issue~

This undefiled wisdom and others are given the name of “facing the dharma.” “Facing” has two
meanings. One is approaching nirvana, and the other contemplating the four truths. “The dharma”
has two meanings. One is the dharma as ultimate reality, namely nirvana. The other is the dharma as
characteristics of the existence, which refers to the four noble truths. Thus, the undefiled wisdom is

[given the name of facing the dharma], because it approaches nirvana and contemplates the four

truths.
WA ., — & AaE. 705 ni ni gi ari. Ichi ni wa hégon, ni ni wa
“EHKk, BEEE. shoe nari. Hogon no gi to wa, kono ron Hotchiron
E4N A A% ol A _ . _ .
[ R S td, sho no shogi no gon wo hdogon su. Yue ni

EE. WA R, HIE
Z . M E R, PR
A MK R e

SEMOE W . A UK R
R WA O R no taihozo no na wo toru. Taih6zd wo yisu. Yue ni

nazuke te z0 to nasu. Taithdo no zo eshushaku nari.
Shoe no gi to wa, kono ron kano Hotchiron td ni

yori te tsukuru ga yue ni shikari. Mattaku honron

W 4 L A B taihozo to nazuku. Kore uzaishaku nari.

“Storehouse” here has two meanings. One is “inclusion” and the other “dependence.”
“Inclusion™® here means that this discourse includes the true words of the Hotchiron and others.
Therefore, it is given the name of “storehouse.” The “storehouse of facing the dharma” is an
interpretation of a tatpurusa compound. “Dependence™® here means that, because this discourse
was composed depending on the Hotchiron and others, it is [surely] so. [This discourse] has
completely taken the name of its original discourse of the storehouse of facing the dharma. It is that
which has the storehouse of facing the dharma [in it]. Therefore, it is [also] given the name of

“storehouse of facing the dharma.” This is an interpretation of a bahuvrihi compound.

%0 It Ron no tsubusanaru daimyd, sono gi kaku no

s e
L B A DL 22 L 4 gotoshi. Ima kono kusha wo motte shii to nasu.
H Yue ni Kushashi to nazuku nari.

The meaning of the detailed name of the discourse is as above. Here this kusha is made the

tradition, therefore it is named the Kusha tradition.
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II. The Origin of the Kusharon

II-1.

o b A A0 2R % HE 4
AL RENIE R

o MmO L E
IR TR OB BE 2 AT E
e, ZFHEBREEZS
o PR Y B iE G
2, BB N,

Tou: Kono ron wa Nyorai no metsu go
ikubaku no toshi wo hete, tarebito ga tukuru ya.

Kotau: Kono ron wa Nyorai no metsu go
kuhyaku nen no toki, Seshin bosatsu no shozd
nari. Nijubu no naka ni wa kore Satsubatabu nari.
Moto Basha yori ide te ikioi shokyd wo
sashihasamu nari. Basha wa kore Hotchi rokusoku

wo moto to nasu.

Question: How many years had elapsed after the Tathagata’s passing when this discourse was
composed? And who composed it?

Answer: In the nine hundredth year after the Tathagata’s passing, this discourse was composed by

Bodhisattva Vasubandhu.”> Of the twenty schools,'® this belongs to the Sarvastivada school.

Originally coming from the Basha[ron],"” it assimilated various teachings on the development of the

tradition. The Basha[ron] is based on the Hotchi[ron] and the “six legs.

I1-2.

»5(8)

LN -3 L I R ) I
T RE R A B E ., 4
a3, I EHE B E
i #E

Nyorai no metsu go shihyaku nen no hajime,
Kashimirakoku ni kokuo ari. Kanishika to nazuku.

Sono 6 bukkyd wo kydshin shi sonjii su.

In the early part of the four hundredth year after the Tathagata’s passing, there was a king in

Kashmir named Kaniska.” This king reverently believed and respected the Buddhist teachings.

AREMATMHRE, £
ARE ., SR, £
LB, MK EE A,
il 2[R IR . ER M B ER
MEEN. 24 RTF,

Aru hi s0 wo shoji gii ni ire te kuydo su. O
yorite do wo tou ni, s0 no setsu onajikara zu. O
hanahada ayashimu. Kyd sonja ni tou te iwaku,
bukkyd wa moto wo onajikushi, ri ishu nakaran ni,

shotoku no senshd nanzo i ari ya to.
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One day, he invited some monks to the palace and made an offering, and at that time, the king
asked about the Way. The monks gave different explanations. The king became greatly uncertain. He
asked the Venerable Par$va and said: “Buddha’s teachings come from a single source, so in principle,

different courses should not exist. Why are there differences in the statements of eminent ones?”

PE K H A 3B E Sonja kotae te iwaku, “Izure no setsu mo
e e _ mina tadashi. Shusuru ni shitagai te ka wo uru
b & 15 R . i BE R nari. Butsu sudeni kenki su, konjdo wo oru ga
RO L T A L gotoshi,” to.

The Venerable One replied: “All of these statements are valid. According to [any of] these
practices, one gains the result. Depending on what one practices, result is gained. The Buddha has

already prophesied it: that is like fracturing a gold staff.”!”

TR M EE R . O kono go wo kiki te, yorite toi wo' nashi te
o e e iwaku, “Shobu han wo tatsuru mo, izure ka
o FB AL, B T mottomo zen nari ya. Ware shugyd sen to hossu.

TR ET, BMERD, Negawaku wa Sonja toki tamae,” to.

Upon hearing these words, the king put forth a question: “Each school has its own standard. What

is the best? I wish to practice myself. I beseech you, Venerable One, tell it to me!”

RO EER e Sonja kotae te iwaku, “Shobu no naka, Ushi
HBA R, EAEAT.

ni koetaru wa nashi. O shugyd sen to hosse ba,
yoroshiku kore ni shitagau beshi,” to. O

HEER, EHKE. sunawachi kangi shi te kono bu no sanzdé no
A HE M ER =Y, homon wo kesse shimu.

The Venerable One replied: “Among all schools, no one is superior to the Sarvastivada school. If
Your Majesty wishes to practice yourself, you should follow it.” The king rejoiced at hearing it, and

ordered compilation of this school’s teachings of three treasuries.

B )5 =, Utoku no shosd, shihd yori unji su. Bon sho
FLEEFR % . A Al HE AL . kiwamete 0ku, bonran su bekara zu, tsuini bonso
2 L ME B HE (e wo erabi te, tada shdosd wo todomu. Shosd nao
HO (6 Ec . f R shigeshi. Ugaku wo kenko shi te, tada mugaku wo
ME BE 4B AW EL I % todomu. Mugaku mata dku, sdju su bekara zu.
KA AR RN EL PN Mugaku no uchi ni oite jo manji te rokutsi ari, chi
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JE N E A R R
PP = . Ah T

madokani shite shiben ari, uchi ni sanzdo ni nare,
soto ni gomyd ni tassuru wa masani ketsuji ni

tayu.

Eminent monks gathered like clouds from the four directions. [However,] the ordinary and the

holy were too numerous. To avoid confusion and disorder, [the king] rejected the ordinary monks

and retained only the holy monks. Still then, the holy [ones] were still too numerous. He eliminated

the learners (Saiksa) and retained only the thoroughly learned ones (asaiksa). Even then, the

thoroughly learned ones were too numerous to be assembled. [Hence,] of the thoroughly learned

ones, those who had perfected their meditation and attained the six transcendental powers, who had

perfected wisdom and attained the four kinds of eloquence, and who were well-versed in the

Buddhist three treasuries and skilled in the non-Buddhist five learnings [outside of Buddhism], were

the ones capable of compiling [the three storehouses].

Ppred s, MEA U E
ERPINUNMES- SVQ | .
AT E ANR, AL
KB HERS LR

Todomuru tokoro no tokushdo tada shihyaku
kujtku nin ari. Tsuini Seu sonja wo motte tashi te
gohyaku nin wo jozu. Sunawachi Seu sonja wo

motte oshi te joza to nasu.

Those eminent holy monks who remained were only four hundred ninety-nine in number.

Finally, together with the Venerable Vasumitra, the number of five hundred was fulfilled. Then, the

Venerable Vasumitra was elected to preside over the council.

FeoE L E R, ME T
A R NELH B . IR 1E
o R R R AR . 1R
i AR e RO R
fi . BOOR BBV A

Kokoni oite gohyaku no shdju, hajime ni
jiman ju wo atsume te sotaranzé wo shaku shi,
tsuide jiman ju wo tsukuri te binayazo wo shaku
shi, nochi ni jiman ju wo tsukuri te abidatsumazo

wo shaku su, sunawachi Daibibasha kore nari.

Then, the five hundred holy ones first collected a hundred thousand verses which interpreted the

sitra treasury. Second, they composed a hundred thousand verses which interpreted the vinaya

treasury. Lastly, they composed a hundred thousand verses which interpreted the abhidharma

treasury, the Daibibasha[ron].

57



% 2016.11 <

Journal of World Buddhist Cultures

hEREEMED. A
A1 L MERE BB R FE A
CIP R S NS i
A M I N il 7 (e

Gohyaku no rakan sudeni ketsuji shi owari
te, ishi ni kizami te, chikai wo tate, tada jikoku ni
yurushi te, gekoku ni yurusa zu. Masani yashajin
ni chokushi te jomon wo shugo shi, sanshutsu
seshime zu.

After the five hundred arhats completed the compilation, [the king ordered that the texts] be

inscribed on stone and pledged that they only be permitted [to be studied] within his country and not

be allowed [to be taken] to other countries. Thus, he commanded yaksa deities to guard the castle

gate so that they would not be scattered about.

I1-3.

W Bl B E EE A R,
BB R SR, R
ArREERE L, RE
JE VB4 ALY, WEAE
oo LN HE R B
A o

palSy

Shikashite Seshin sonja wa moto Ushli wo
narai, nochi Kyobu wo manabi te masani ri ni
ataru to nasu. Ushii no gi ni oite shusha no kokoro
wo idaki, ze hi wo sadamen to hosshi na wo
hisome kasane te yuku. Toki shi sai wo he tari.
Shibashiba mizukara no shii wo motte shikirini
tabu wo hasu.

Now, the Venerable Vasubandhu, having initially studied the Sarvastivada doctrines and later

studied the Sautrantika [doctrines], regarded the latter as being in accord with reason. Regarding the

Sarvastivada doctrines, he had thoughts of adopting [some Sarvastivada doctrines] and rejecting

[others]. Desiring to distinguish right from wrong, he concealed his identity and went to [Kashmir]

again. Four years elapsed. By resorting to his own understanding often, he vigorously defeated the

other school.!"

T N H P aE s, B
%Amﬂmﬁﬁ\ﬂ%
ZH B SR PR B AR
F.OHMREM., ¥
HHo KB E AR,

Gonyi sonja kitsu se rare te tsiizuru nashi.
Sonja jo ni iri te kore Seshin nari to shiri, hisokani
kore ni tsuge te iwaku, kono bu no shuchi
miriyoku no mono, chord no hasuru wo shira ba,
kanarazu gai wo ai itasan. Chord sumiyakani

hongoku ni kikan su beshi to.

The Venerable Skandhila"® was pressured [for an answer] and could not find a way. The

Venerable [Skandhila], upon entering a meditative state, learned that this was Vasubandhu. He

privately said to him: “Of this school, those who have not yet abandoned their desires will do you
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harm if they learn that you, the Elder, refuted [the Sarvastivada doctrines]. You, the Elder, should

return immediately to your own country''>!”

THREMHEHEARD., # Toki ni Seshin hongoku ni itari owari te,
By, BH— H#EMEE Bibasha wo kozu. Moshiwa ichinichi koji te,
— 1B, HE— A Hr#Ez sunawachi ichi ge wo tsukuru. Ichinichi chi no
. 4 R e & EE I kdozuru tokoro no gi wo sesshi te, shakuddoyo ni
1. W&k ERKRASA koku shi kono ge wo shosha su. Kaku no gotoku
N WmRKBEWHER shidai shi te roppyaku ju wo j6ji, Daibibasha wo

N

v=

B

sesshi te sono gi amaneku tsukusu.

o

Vasubandhu thereupon returned to his own country, and lectured on the Bibasha[ron]. Each day he
lectured, he would compose a verse. Grasping the essence of what had been lectured on that day, he
recorded the verse by inscribing it on a copper leaf. In this fashion, he one after another made six

hundred verses, comprehending the essence of the Daibibasha[ron] completely.

e PN Ju wo ko6z6 ni shirushi, tsuzumi wo uchi te
REME., BE#Hz, &
40— N EA . . . .

JE— N REHT A 2 ML to shite kono geju wo hasuru nashi. Kono geju wo

& 88 . N B AE b IR mochi te hito wo shite Kashimirakoku ni
L AER mochiyuka shimu.

senrei suraku, “Tare ka yoku hasuru mono ara ba,
ware masani kore wo shasu beshi” to. Tsuini hitori

Displaying the verses on a fragrant elephant®

and beating a drum, he proclaimed: “If there
should be anyone who could refute [these verses], then I would acknowledge my fault.” Ultimately

no one refuted these verses. He then ordered someone to take these verses to the country of Kashmir.

e B F R 3E . Toki ni ka no kuni no 6 oyobi moromoro no
Bk E A AL Oz . 1B A soshu, kiki te mina kangi su, omoeraku ono ga

mune wo hiromu to. Gonyld hi wo shiri te, ke wo

MOE. EEWE AN, ZEE
R, e I A E E
=k /A

i R OR ST honmon wo shakusu ni oyoso hassen ju ari. Nochi

W, AR, R ni kano shaku wo miru ni, hatashite Gonya rakan
ANREBEE no iu tokoro no gotoshi.

shonin ni tsugu. Tsuini shaku wo tsukuru wo kou.

Seshin ronju sunawachi 0 no shd ni dji te, tameni
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At this time, the king and the monks in the country, upon hearing this, all rejoiced, thinking that
[these verses] would propagate their own doctrine. Skandhila, realizing that they would not, warned
them that the verses were suspicious. Thereupon [the king] requested [Vasubandhu] to produce a
commentary. Complying to the king’s request, Vasubandhu, the composer of the discourse,
commentated on the original texts, totaling eight thousand verses [in length]."> When [they] later

viewed the commentary, in the end, it was as the Arhat Skandhila had said.

11-4.
T B AEE D T RS Tokini Gonyid sonja no deshi Shugen ronji,
HEl L A A 4 ron wo tsukuri te Kusha wo hashi, Kushabakuron
R R to nazuku. Seshin wo shite mise shimuru ni,

S AN M4 RS IE Seshin sunawachi sanji, na wo aratame te

E %, sunawachi Junshoriron to nasu.

Then, Treatise Master Sanghabhadra, a disciple of Venerable Skandhila, composed a discourse to
refute the Kusha[ron], and titled it Kushabakuron'®) He showed it to Vasubandhu. Then,

Vasubandhu praised it and changed its title to Junshoriron.

oS B I AW O & BE o2 Kano Shugen ronji mata Kenshiiron wo
H. EBRRMA4&. EIE tsukuru. Yakushi te shijikkan wo jozu. Junshori
RN &, wa yakushi te hachijikkan wo jozu.

The Treatise Master Sanghabhadra further composed the Kenshiiron, of which translation consists

of forty scrolls, [while] the Junshori[ron] consists of eighty scrolls in translation.

WA I B 4 3 UE M Yue ni shiru, kono Kusharon wa moto
w2 Basharon yori izuru koto wo.

Thus, it should be known that the Kusharon originates from the Basharon.

III. The Translation of the Kusharon and Its Transmission
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o Jham B, BEJL H 4
I, H A ROE R T B AT
o tham B R A A
o FIBR W] & G = . &

Tou: Kono ron no koki wa, sudeni kuhyaku
nen no toki nari. Sono Toka ni tsutawari shi wa
kore izure no toki naru ya.

Kotau: Kono ron no honji ni sunawachi nidai
ari. Hajime Chinchd no Shindai sanzd, yakushi te

4R BB EEA L
& Ul AE, %E
LB = k. K B L R
RS, ER =18 4
B e A

nijikkan wo jozu. Sunawachi mizukara sho wo
tsukuri te gojikkan ari, moitsu shi te tsutawara zu.
Nochi Tochd no Genjo sanzd, Eiki nenchi ni,
Jionji ni oite, yakushi te sanjikkan wo jozu. Ima

wa sunawachi kono hon nari.

Question: It was already nine hundred years [after the Tathagata’s passing] when this discourse

appeared. When was it transmitted to China

Answer: There are two eras in which this discourse was translated. First, during the Chen Dynasty,

(17)?

Three Treasuries Master Paramartha''® translated it in twenty scrolls. Thereupon, he himself wrote a

commentary on it in fifty scrolls, which is lost and no longer transmitted. Later, during the years of

Yonghui of the Tang dynasty, Three Treasuries Master Xuanzang"'” translated it in thirty scrolls at

Ciensi Temple. This is the text that is now [employed in Kusha tradition].

SR R oE G BE 8 G 3 AT
W, DL B pE R OR
*H il

Shikareba sunawachi kono ron sudeni Seshin
ronju no tsukuru tokoro naru ga yue ni, Seshin

bosatsu wo motte honsoshi to nasu nari.

Then, as this discourse was originally composed by Vasubandhu, the composer of the discourse,

Bodhisattva Vasubandhu is made the founding master [of the tradition].

KEE A, 2 =l
R C AN S WNE 3 ol vy
HIEA . BFHREZ,
N TR N N o L
EETHAT A ANM,
FH 7K e B 3 <7 B8

Daitokoku chii Hengaku sanzo taeni kore wo
honden shi, monjin Fukd hosshi to HO hosshi,
onoono sho wo tsukuri te kore wo shakusu. Oyobi
yo no shoshi mina moteasoba zaru nashi.
Sunawachi Nihon ni tsutawari imani itaru mo tae

zu. S0j0 shi te ato wo tsugi, shoji kisoi te manabu.

Three Treasuries Master Bian xue®” (Xuanzang) in the Great Tang translated it ingeniously. His

disciples, Dharma Master Puguang and Dharma Master Bao, each wrote a commentary to interpret it.

Then, of all the other Masters, there were none who did not appreciate it. Furthermore, it was
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transmitted to Japan, and even now it has never become extinct. It has been succeeded from

generation to generation and eagerly studied at all the temples.

IV. The Doctrine of the Kusharon

~ Inaugural preparatory issue~

IV-1.
B a2 ME SR A o L, Tou: Kono shii tada ushi wo noburu ya,
(R X sukoburu yo wo kanuru koto ari ya.

&, Wi E®RA R, &
BIA N R A
Z oo ARRE N RE R 2
o WAL &, MW
M B RR . I B KR
Bk Bk, Xx. i
Frin fERE Bk, Wi
R EEE R, KK
SCHE A A,

Kotau: Kono ron masashiku ushii wo nobu.
Yue ni tatsuru tokoro no gi Satsubata wo moto to
shi te kore wo seizd su. Shikaredomo toki ni ka no
Kyobu no gi wo tomonau. Yue ni ronmon ni iwaku,
“Kashimira no gi ri jozu, ware oku kare ni yori te
Taiho wo shakusu” to, ijo. Mata iwaku, “Kyobu no
shosetsu wa ri ni tagawa zaru ga yue ni” to, ij0.
Nishii wo shusha suru ni kenmitsu no ishu ari,

korera no mon ni yori te sono gi shiru beshi.

Question: Does this tradition only speak about the Sarvastivada doctrines, or does it also speak
about other [doctrines] even a little“"?

Answer: This discourse primarily speaks about the Sarvastivada doctrines. For this reason, in
establishing his thought, [Vasubandhu] set the Sarvastivada [doctrines] at the core [of his thought]
and composed this [discourse]. However, he, on occasion, aligns himself with the doctrines of
Sautrantika school. Accordingly, it is stated in the discourse: “The doctrine and logic of Kashmir
[Sarvastivada] is coherent, and depending mostly on this, I interpret Facing the Dharma.”®? It is also
stated: “It is because the [doctrine] expounded in the Sautrantika school is not illogical.”* For

adopting and rejecting ideas from among the two doctrines, there are explicit and implicit

intentions,*” the meaning of which should be understood from these [two] quotations.

Tou: Kono ron nani wo motte sono shushi to
nasu ya.

FI . Mtam DL R s

Kotau: Sudeni Ushi wo nobu. Yue ni issai

5}
. b AR, BB —
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IREIEEA. DB H R, shohd wa jitsu u nari to toki, motte sono shil to
= s JE R % nasu. Moshi mitsu ni kore wo iwa ba, Kydbu no gi
AR ER T ME R S = naki ni ara zu. Ima ken’i ni yakusure ba, tada kore

ﬁg?ﬁ\ O A R Ushii nomi. Sanze jitsuu hottai gou, sojite kore

kono shii no shosetsu no gi nari.

MR P O

Question: What is the essence of doctrine of this discourse?

Answer: [As is] already [stated], [this discourse primarily] speaks about the Sarvastivada
doctrines. Therefore, [the discourse] asserts that all dharmas really exist, which is its [essence of]
doctrine. With reference to the implicit [intention], it is not without the doctrine of the Sautrantika
school. As far as the explicit intention is concerned, it is solely [based on] the Sarvastivada doctrines:
[Dharmas of] the three times really exist, and the essence of a dharma always exists.*> In general,

this is the doctrine expounded in this tradition.

/N U 1 = U S R = 7 N Shikaruni sanze jitsuu wo toku ni, shosetsu
M. BlA U, onajikara zu. Sunawachi shi setsu ari.
—EREE S, BER Ichi ni Hokku sonja iwaku, “Rui no fudd ni
[A] = it 5, yori te sanze ni i ari” to.

T EEE S, HHEAR Ni ni Myoon sonja iwaku, “S6 no fudd ni yori
[F] =t A te sanze ni i ari” to.

=R EE . BAAR San ni Seu sonja iwaku, “I no fudd ni yori te
Al =t 5 sanze ni i ari” to.

WHE RKEEHE =, HER Shi ni Kakuten sonja iwaku, “Tai no fudd ni
m = F 5, yori te sanze ni i ari” to.

Al @ Fm = . o EF Y Ima Seshin ronju, nabete kono shi ke wo
F. MR 2EE DB & E, hyoshi, Seu sonja wo motte saizen to nasu.

However, in affirming that [dharmas of] the three times really exist, there are different views,
namely four views:
1) The Venerable Dharmatrata states: “Through difference in modes,®® [dharmas of] the three times
are different.”
2) The Venerable Ghosaka states: “Through difference in features,”” [dharmas of] the three times
are different.”
3) The Venerable Vasumitra states: “Through difference in stages,” [dharmas of] the three times are

different.”
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4) The Venerable Buddhadeva states: “Through difference in mutual relationships,*” [dharmas of]
the three times are different.”
Now, Vasubandhu, the composer of the discourse, judging all these four proponents, decided the

Venerable Vasumitra to be the best.

Pop e I X Moshi Kyobushi nara ba, ka mi wa mutai ni

MEE A, shi te, tada gen nomi kore u nari.

With reference to the Sautrantika doctrines, the essence [of a dharma] does not exist in the past

and future; only [dharmas of] the present exist.

IR 2 3 BE 2 R, T Kono Kusharon wa sudeni kore taihd nari.

I Yue ni kono ron z6 nari.

This Kusharon is, [as is] already [discussed,] facing the dharma. That is, this discourse is the

[abhidharma] treasury (pitaka).®”

V. The Structure of the Kusharon

B . M3 KA BA [T AR 3% Tou: Kono ron sojite nanra no gi wo akasu

ya.
Kotau: Kono ron sanjikkan sojite ku hon

' R L LRl
oo R TR S
CRESE R
Wb L E L
B, WEE. R
N
:

ari. Ichi ni Kaihon, ni ni Konbon, san ni
Sekenbon, shi ni Gohon, go ni Zuiminbon, roku

ni Genjohon, shichi ni Chihon, hachi ni Johon,

0

ku ni Hagahon nari. Ryakuju ni iwaku, “kai ni,

0

kon go, seken go, go roku, zui san, genjod shi,

LHUENEE L = chi ni, jo ni, haga ichi, kore wo Kusha
N & sanjikkan to nazuku” to. Sono Hagahon wa
—. BARE=T%, betsu no shoju naku, kyo chi no kada wo
FCORk B b B OEME R atsumuru nomi.
FE o BE T E

Question: In general, what doctrines does this discourse clarify?
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Answer: This discourse of thirty scrolls has in all nine chapters. First is the Element Chapter,
second is the Organ Chapter, third is the World Chapter, fourth is the Karma Chapter, fifth is the
Latent Defilement Chapter, sixth is the Wise and Holy Chapter, seventh is the Wisdom Chapter,
eighth is the Meditation Chapter, and ninth is the Refutation of Self Chapter. The abridged verse
states:

The Element [is in] two [scrolls], the Organ five, the Worlds five
The Karma six, the Latent Defilement three, the Wise and Holy four
The Wisdom two, the Meditation two, and the Refutation of Self one
This is named, “Kusha of thirty scrolls.”
The Refutation of Self Chapter does not have any proper verses; it only gathers gatha (verses) from

sutras.

L dh . Fl2 - dh. Kono ku hon no naka, hajime no ni hon wa
M ARER., %2 AN sOjite uro to muro to wo akasu. Nochi no roku
Sh o BB AR R hon wa besshite uro to muro to wo akasu.

In these nine chapters, the first two chapters generally clarify defiled and undefiled [dharmas], and
the latter six chapters specifically clarify defiled and undefiled [dharmas].

LN . Sojite akasu_naka ni tsuite wa, hapme; no
i o Kaihon wa shohd no tai wo akashi, tsugi no
EAE. AR an B REIE . Konbon wa shohd no yi wo akasu.

Of the generally clarifying [chapters], the first, Element Chapter, clarifies the essences of all

dharmas, and the second, Organ Chapter, clarifies the functions of all dharmas.

BB A L W) 2 = BB Besshite roku wo akasu naka, hajime no
B, % = 5508 R,

san bon wa besshite uro wo akashi, nochi no san
bon wa besshite muro wo akasu.

Of the six specifically clarifying [chapters], the first three chapters specifically clarify defiled
[dharmas], and the last three chapters specifically clarify undefiled [dharmas].

B 4 0 L B R Uro _wo akasp naka, Sehon wa ka wo
. . akashi, Gohon wa in wo akashi, Zuiminbon wa
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In [the chapters] clarifying defiled [dharmas], the World Chapter clarifies results, the Karma

Chapter clarifies causes, and the Latent Defilement Chapter clarifies conditions.

B 4EE R b . BFHD B BB Muro wo akasu naka, Genjohon wa ka wo
PR e akashi, Chihon wa in wo akashi, Johon wa en
AT, e X wo akasu. Sono Hagahon wa muga no ri wo

fitk B o B M R B akasu.

In [the chapters] clarifying undefiled [dharmas], the Wise and Holy Chapter clarifies results, the
Wisdom Chapter clarifies causes, and the Meditation Chapter clarifies conditions. The Refutation of

Self Chapter clarifies the logic of no-self.

— ¥ =+%&. LM%, Ichibu sanjikkan, ku hon no shiji akasu
B B 4 & o ik, tokoro no gi ri bunzai wa kakuno gotoshi.

This is the classification of the doctrine and logic clarified from the first to the last of the nine

chapters of this thirty-scroll single work.

VI. Five Groups and Seventy-five Dharmas

B . M2z fR OB Tou: Kono shii ikushu ni shohd wo sessuru
ya.

¥ Kotau: Shichijigohd ni shohd wo sesshi

CRNCREE N tsukusu. Shichijigohd to wa, ichi ni wa shikiho,

i. Lt EIBEH. A& kore ni juichi ari, gokon to gokyd to oyobi

BiE, WA+ —. LR muhyoshiki to nari.

TR EXA,

i

Question: In how many kinds does this tradition comprehend all things?
Answer: It comprehends all things in the seventy-five dharmas. The seventy-five dharmas are [as
follows]. The first [group] is the dharmas of matter, which are eleven [kinds]. They are five sense

organs, five objects and the unmanifest matter.

T E, ME—th N Ni ni wa shinpd, kore wa tada ichi nari,
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ALy R — rokushiki shinnd sojite ichi to nasu ga yue ni.

The second [group] is the dharma of mind, which is only one, because six consciousnesses are all

together one as the “mind-king.”

=FE LR AEE. AN+ San ni wa shinshouho, shijaroku ari.
No R ANNAL, KHE Wakachi te rokui to mnasu. Daijihd no ju

o REHIEL . KA
RSN N o L RF S

L ohEE M E A+ R
oML VE O\ . A A U+ hachi to nari. Gasshi te shijiiroku ari. Rokui no

daizenjihd no ju daibonndjihd no roku,

daifuzenjihd no ni,shobonndjihd no ju fujojiho no

Ny LS, shinjo to nazuku.

The third [group] is the dharmas belonging to the mind[-king], which are forty-six [kinds]. They
are divided into six classes: the dharmas of large field which number ten; the dharmas of large
wholesome field ten; the dharmas of large field of defilement six; the dharmas of large unwholesome
field two; the dharmas of small field of defilement ten; the dharmas of indeterminate field eight.

They are forty-six in all. They are named the [dharmas] belonging to the mind[-king] of six classes.

K #E + #F . B &M Daijiho no ji to wa, Kusha no ju ni iwaku,

=, B EEK, B& , . . .
i o “ju so shi soku yoku, e nen sai to, shoge sanmaji

BLIEE . R = A

BR—90 Bk, ni shite, issai no shin ni amaneshi” to, ij0.

On “the dharmas of large field which number ten,” a verse of the Kusharon says, “Sensation,
ideation, volition, contact, desire, discernment, remembrance, attention, determination and samdadhi

(concentration) coexist in every [moment of] mind.” (II-24)

KEHEFF . XFME Daizenjiho no ji to wa, mata onajiku ju ni
. BERHH, BE iwaku, “shin oyobi fuhditsu, kydan sha zan ki,
B RN E, nikon oyobi fugai, gon ni shi te tada zenshin ni
MR =L O E, amaneshi” to, ij0.

On “the dharmas of large wholesome field [which number] ten,” a verse of the same [discourse]
says, “Faith, non-negligence, restful lightness, equanimity, conscience, shame, two roots,

non-harming, and diligence coexist only in wholesome mind.” (I[-25)
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KHE RS HvE oS . IR BE Daibonnojihd no roku to wa, onaji ju ni
. BRAERE., B iwaku, “chi itsu tai fushin, kon jo ni shi te tsune ni
fEMEY B F, tada zen nari” to, ij0.

On “the dharmas of large field of defilement [which number] six,” a verse of the same [discourse]
says, “Stupidity, negligence, indolence, disbelief, depression, and agitation always [exist] only in
defiled [mind].” (II-26a-c)

KA E M VE F . M Daifuzenjiho no ni to wa, ju ni iwaku, “tada
. MEE AR E L T fuzenshin ni amaneku, muzan oyobi mugi nari” to,
MM B B, ijo.

On “the dharmas of large unwholesome field [which number] two,” a verse says, “The absence of

conscience and of shame coexist only in unwholesome mind.” (II-26¢-d)

AN rE RS M vE + F . Shobonndjihd no ji to wa, ju ni iwaku, “fun
. O =R R fuku ken shitsu n6 gai kon ten 6 kyo ni shite, kaku
FEE . R EA S /N E no gotoki no tagui wo nazuke te shobonndjihd to
Bk Bk, nasu” to, ijs.

On “the dharmas of small field of defilement [which number] ten,” a verse says, “Hatred,
concealment, stinginess, jealousy, affliction, harming, enmity, deceit, fraudulence, vanity--such are

named the dharmas of small field of defilement.” (I1-27)

R E HEIFE . B
= Ko tE IR, A ME
B,

Fuj6jihdo no hachi to wa, ryakuju ni iwaku,
- “jin shi oyobi ke min, ton shin to man gi nari” to.

EL
oy
N IX

On “the dharmas of indeterminate field [which number] eight,” a summary verse"" says,

“Reflection, investigation, remorse, torpor, greed, anger, conceit, and doubt.”

mFRHET. LA+ Shi ni wa fusdogyd, kore ni jushi ari. Kusha
. BEE s, D RFHE no ju ni iwaku,“shinfusdodogyd wa, toku hitoku

7. B IEEFE 4. m4E dobun, musd nijo myo, s6 myoshin nado no tagui
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Efn . AT HEE B nari” to, ijo.
g

The fourth [group] is the conditioned [dharmas] not associated [with the mind], which are
fourteen [kinds]. A verse of the Kusharon says, “The conditioned [dharmas] not associated with the
mind are acquisition, non-acquisition, [class-]similarity, non-consciousness, the two [kinds of]

absorption, life, [four] characteristics, the body of names and [the other two bodies] of this type.”

(I1-35-36a)
EEMmE . WA=, Go ni wa mui, kore ni san shu ari. Ichi ni
— R ERS . I j‘%ﬁ chakumetsu mui, ni ni hichakumetsu mui, san ni
B D A | kok@ mui nari.

The fifth [group] is the unconditioned [dharmas], which are three kinds. The first is the
unconditioned [dharma] of the extinction due to discernment, the second is the unconditioned

[dharma] of the extinction not due to discernment, and the third is the unconditioned [dharma] of

space.
w4 t+HE, E+*H Kore wo shichijigohd to nazuku. Shichijigo
eI T i A - <F no naka, saki no shichijiini wa nabete kore ui, ato
B, REEs. —4) no san wa kore mui nari. Issai shohd kono ni wo

SEAREY . ABIE sugi zu. Uiho no naka uro to muro to ari, mui wa
A . R R kore muro nari. Yue ni kono shii no naka,
W, Ses=d ., &t 1+ shichijigo wo tate shohdo wo sesshi te, giijin se

HO R A, BOREIEE, | zaru nashi

These are named the seventy-five dharmas. Of the seventy-five, the first seventy-two are all
conditioned [dharmas] and the last three are unconditioned [dharmas]. All the dharmas do not exceed
these two [: the conditioned and the unconditioned]. Of the conditioned dharmas, there are the
defiled and the undefiled. The unconditioned [dharmas] are undefiled. Thus, in this tradition they

establish the seventy-five [dharmas] and comprehend all the dharmas; they exhaustively comprehend

everything.

VII. The Cause and Fruit of the Three Vehicles
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== = 5k K Tou: Kono shii no naka, sanjo no inga ikanga
ﬁ:ﬁ o ﬂ:l: 7N Z EF] N — a‘:
T konryi suru ya.
B g, R = Kotau: Sanjo no naka ni oite, shomon wa
A= . & =

N e sansho rokujikkd wo he te, gydo wo shushi ka wo u.
ERTE ETRER T Hoben ni shichi kai ari, ka wa sunawachi shi kya
i A, A%, nari.

Question: In this tradition how is [the doctrine on] the cause and fruit of the three vehicles
established?

Answer: Of the three vehicles, Voice-hearers perform the practices and attain the fruits during
their third lifetime [at the earliest] or after sixty kalpas [at the latest]. As for the means,? there are

seven steps; the fruits are the four grades.m)

GBI A E . ERE Engaku wa shishdo hyakkd wo he te, in wo

' R R sl'lushl ka wo.shésu. Ingyo shakujﬁ shi te, tadachi
ni mugaku ni noboru. Takai aru koto naku, tada

B, mA L. W W itsu no koka nomi.

e

Those Awakened [by contemplations on] Dependent [arising] perform [the practice as] the cause
and manifest the fruit during their fourth lifetime [at the earliest] or after a hundred kalpas [at the
latest]. Accumulating [the merit of] the practice as the cause, they directly ascend to the [stage of]

no-learning. Without many steps, they have only one approach-and-fruit.**

W& = Al {4 iR B, B 3 Bosatsu wa san asdgi ko wo he te, sho

\Hﬁ%

R T H 2 R T haramitsu wo shushi, hyakké no uchi ni sd6g6 no

BB E TR AW By gd wo ue, saigoshin no uchi ni kongdza ni oite

G S

E Rk i, b TR A R ketsu wo danji te jobutsu su. Keen sudeni tsuki te

muyonehan ni iru.

_\
HI
he
o

Bodhisattvas perform [the practices of] paramita for three asankhyeya kalpas, plant the karma for
physical characteristics for a hundred kalpas. At the time of their last body, they cut their bonds away
and achieve buddhahood on the adamantine seat. With the conditions for [buddhas’] transforming

(3%)

acts ™’ at an end, they enter the nirvana without residue.

70



Masaaki Nohnin, Kaoru Onishi, Takahiko Kameyama
The Chapter on the Kusha Tradition of A Description of the Eight Traditions < Translation+

E - 2% - Kor n hi shomon hitai kanji
7 S R DY 3 g oes.u_a.\.)vac sho onwas ai wo kanji,
engaku wa jliniinnen wo kanji, bosatsu wa rokudo
— 4 i .
+ R EREE S, wo shusuru nari.

That is to say, Voice-hearers contemplate on the four truths, those Awakened [by contemplations
on] Dependent [arising] contemplate on the twelve links of causation, and Bodhisattvas perform the

. . . 36
six [practices of] crossmg—over.( )

VIII. The Emptiness of Self and the Existence of Dharma

RH. Itz ok ze T, Tou: Kono shu wa ikubaku no ki wo akasu

7o = N ya'
e H Z= N .
e j@ NWAEZE A RIE Kotau: Tada shoka wo akashi te, hokkd wo
ZE, B EZEA ANIE R danze zu. Shoki to iu wa sunawachi gashi wo

HfE o, EmHE AN, yaru nari. Goun no naka, ninga aru koto nashi.
Me & F A A B, & Tada kore goun no wagd shi ju jozuru wo, kari ni
LN, A E AN, nazuke te nin to nasu. Jitsunin aru koto nashi.
s e, REHE Kaku no gotoku kanzuru ga yue ni gaki no ri wo

N PR

EE-Es, B shosuru nari. Shikaruni sono hottai wa sanze ni
W, MmERLBRZEEER jitsu u nari. Kono gi ni yoru ga yue ni, tashti wa
= nazuke te gakithdoushi to nasu nari.

Question: How many [ideas of] emptiness does this tradition clarify?

Answer: It clarifies only the emptiness of sentient beings; it does not discuss the emptiness of
dharmas. The emptiness of sentient beings means to discard the attachment to “self.” Among the five
aggregates, there is no “self”®” of person. It is simply that the five aggregates unite and build up a
complex, which is provisionally termed as a person. There is no real person. Such observation leads
to the manifestation of the truth that “self” is empty, whereas the essence of dharmas of these [five
aggregates] really exist in the three times. Because of this doctrine, [people in] other traditions name

it the “self-emptiness and dharma-existence” tradition.

|| Translation Note ||

71



% 2016.11 « Journal ()f World Buddhist Cultures ~ Inaugural preparatory issue~

Nohnin first translated the Chinese text into Japanese and Onishi translated it into English. This
translation then was thoroughly reviewed at weekly meetings of the Ryukoku University Translation
Center (Ryusei Takeda, chairman 2005-2009, and Dennis Hirota, chairman 2009-present). Our
translation and annotation here reflect the discussions with the translation committee’s members in
the meetings.

(Masaaki Nohnin, December, 2009)

This translation and annotation was once published on 2009 in the Bulletin of Research Institute
for Buddhist Culture Ryukoku University, no.48. We revised it, and produced the “revised edition”
for the inaugural preparatory issue of the Journal of World Buddhist Cultures on 2016. In the process
of revision, we first corrected typographical errors remaining in the old edition, and changed the
layout: we also reconsidered the interpretation and terminology. In addition, Takahiko Kameyama,
visiting researcher of the Research Institute for Buddhist Culture of the Ryukoku University, helped
our work of revision.

(Masaaki Nohnin, September, 2016)
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W Abidatsumakusharon W] BIEEEARA 3 (Skt. abhidharmakosabhasya; Jpn. abidatsumakusharon).
There are two Chinese translations. One is [ BB EEME{E4EG (T1558 £4E3%); the other is [ B
(R REGS (T1559 Eafie, Jpn. abitatsumakushashakuron) . There is a French translation of the
former by de la Vallée Poussin: L'dbhidharmakosa de Vasubandhu, traduit et annoté par Louis de la
Vallée Poussin, Paris: Paul Geuthner, 1923-1926. It 1is translated into English:
Abhidharmakosabhasyam by Louis de la Vallée Poussin, English translation by Leo M. Pruden,
Berkeley, Calif.: Asian Humanities Press, 1988-1990. The Sanskrit text of this work is also published:
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@

(©)

Q)

(©)

(©)

Abhidharma-koshabhasya of Vasubandhu, edited by P. Pradhan, Patna: K. P. Jayaswal Research
Institute, 1967.

Gyonen’s following interpretation of the word, abi datsuma kusha ron, is based on & 7@mAHEE (Jpn.
kusharonjusho, T1823:41, 815¢8-816al). See the Appendix 1. (p.79-85)

inclusion .7 (Jpn. hogon) .

In this case, “facing the dharma” *{{k (Jpn. taih6) means the Hotchiron #5%%u and the six
discourses (Cf. 1I-1, 1). The Kusharon is considered to be a storehouse ik (Jpn. zo) that includes
the essence of these discourses as “facing the dharma.” Since “facing the dharma” and “storchouse”
have genitive case relationship, the word “storehouse of facing the dharma” ¥{%jE (Jpn. taihézo,
Skt. abhidharmakosa) is regarded as a tatpurusa compound ({KTF# Jpn. eshushaku), namely a
case-determined compound.

dependence FIT{& (Ipn. shoe) .

In this case, too, “facing the dharma” ¥}¥£ (Jpn. taihé) means the Hotchiron #5395 and the six
discourses (Cf. II-1, 1). However, these discourses are considered to be a storehouse ¥ (Jpn. z4) in
the sense that the Kusharon is dependent on them. These discourses are “facing the dharma” as well as
“storechouse.” The Kusharon is that which is dependent on them; namely, it is that which possesses
these discourses as the “storehouse of facing the dharma.” Thus, the word “storehouse of facing the
dharma” ¥HEjK (Jpn. taihozo, Skt. abhidharmakosa) is regarded as a bahuvrihi compound (44
¥ Jpn. uzaishaku) , namely a possessive compound, which, as an adjective, refers to something that
possesses what is denoted by the first and second components of the compound.

Vasubandhu 138l (Jpn. seshin) .

The years of his birth and death have been much debated. We can only assume that he was active
sometime in the fourth or fifth century CE. Cf. Index to the Abhidharmakosabhasya, Part One, Tokyo:
Daizo shuppan, 1973, pp. II-X.

twenty schools .+ (Jpn. nijibu) .

According to ¥ Hmaa  (Jpn. ibushiirinron, T2031:49, 15a17-15b24) , the Buddhist order was first
split into Mahasanghika K& (Jpn. daishubu) and Sthaviravada JEHS (Jpn. jozabu). The
Mahasanghika was further split into nine schools (including the Mahasanghika) and the Sthaviravada
into eleven schools (not including the Sthaviravada). The “twenty schools” refer to the sum of the
nine and eleven schools. In the chapter on Buddhist history of Hasshiikoyo, we find “twenty schools.”
In the chapter on the Ritsu tradition, however, we find both “twenty schools” and “eighteen schools.”
The Sarvastivada #t—YJA 3 (pn. setsuissaiubu) is one of the schools originated from the
Sthaviravada. The Sautrantika #E&=E (Jpn. kyoryobu) is split from the Sarvastivada. Cf. Akira
Hirakawa, Indobukkyoshi A > R{L# 5, vol.1, Tokyo: Shunjiisha, 1974, pp. 150-153.
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For the recent discussions on the schisms of Buddhist order, see Shizuka Sasaki, Indobukkyo hen’iron
A ¥ WILBEZERE R, Tokyo: Daizo shuppan, 2000 .

@ Basha %) (Jpn. basha).
An abbreviation of [ 2 = B K B ¥ ¥ & (Skt. *4bhidharmamahavibhasa-sastra, Jpn.
abidatsumadaibibasharon, T1545).

® Hotchi[ron] and the “six legs” #4752 (Jpn. hotchi rokusoku) .
A traditional way of calling a group of seven discourses of Sarvastivada: B F2jEBE#E% 54 (Skt.
*Abhidharmajiianaprasthana-sastra, Jpn. abidatstumahotchiron, T1544) and the discourses of the
“six legs,” namely, [ B2 iEPE4E B LG50 (Skt. *Abhidharmasangitiparydyapada-sastra, Jpn.
abidatsumajiiimonsokuron, — T1536), fr B o= B Ok M OB W (Skt.
*Abhidharmadharmaskandhapdda-$astra, Jpn. abidatsumahéunsokuron, T1537), JiE &% i  (Skt.
*Prajiiapti-$astra, ~ Jpn.  sesetsuron, T1538), [l B = B % & & (Skt.
*Abhidharmavijiianakayapdada-sastra, Jpn. abidatsumashikishinsokuron, T1539), [ FERrERE R & 2
ff (Skt. *Abhidharmadhatukayapada-sastra, Jpn. abidatsumakaishinsokuron, T1540), [ FE1EEE &
AL 5m (Skt. *Abhidharmaprakaranapada-sastra, Jpn. abidatsumahonruisokuron, T1542) .

@ The following description, from page 55 to page 60 (II-2, 3), is also based on 1E.4FHAHE (Jpn.

kusharonjusho) . See the Appendix 1 (pp.79-81). For the description up to page 58 (1I-2), we find

similar accounts in KFEVEIREE (Jpn. daitdsaiikiki, T2087:51, 886b22-887a15) and in KZ&E Fik

ffifE (Jpn. daijionjihosshiden, T2053:50, 231b-c) .

19 For the simile of “fracturing a gold staff,” see Fi¥EZF /RN (Jpn. nankaikikinaihoden, T2125:54,
205¢6-8) .

(D other school fth il (Jpn. tabu) .
It refers to the Sarvastivada school.

(2 Skandhila & A (Jpn. gonyir) .
Skandhila is a standard restored Sanskrit form of & A, but we think that this restoration is not
convincing enough. We suggest that it should be restored to skandila derived from the verb “skand”
which means “drop” or “fall down.” In the Kusharon, the Sanskrit phrase na praskandati is translated
into NEAN  (Jpn. gonyii se zu). The verb “praskand” means “leap forth or out or up or down,” “fall
into” or “fall upon.”

13 own country AE  (Jpn. hongoku) .
We think that it means Purusapura of Gandhara since the word X[ usually refers to one’s birthplace.
Both ZE#AR G LA (Upn. basobanzuhosshiden) and KFFVEIREL (Jpn. daitésaiikiki) say that
Vasubandhu was born in Purusapura of Northern India (AL K% & HIV & MEE] Jpn. hokutenjiku
furushafurakoku) or Purusapura of Gandhara (fdt Bk 5] ... 777 % V) 4 & Jpn. kendarakoku
furoshafura) . EEEAE T IEET{E, however, says that he composed the Kusharon in Ayodhya (4l
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Jpn. ayujakoku) , while KFEPEIKFT says that he composed it also in Purusapura of Gandhara. Cf.
R T IEARE (T2049:50, 189b24-190a1), KREVEIRGL (T2087:51, 879b23-24).
U9 fragrant elephant 742 (Skt. gandhahastin, Jpn. kozo) .
In the Kusharon, it refers to an elephant in the mating season, which has fragrant secretion on the
temple. In this case, however, we consider it as an elephant which is beautifully ornamented, and
perhaps perfumed, so that it attracts people’s attention, just as an elephant in the mating season attracts
other elephants’ attention.
(5 eight thousand verses /\ 48 (Jpn. hassen ju) .
In Sanskrit prosody, a standard verse (sloka) consists of four quarters, each of which has eight
syllables; namely, a verse has thirty-two syllables. Although commentaries are usually written not in
verse but in prose, the commentary is here said to be “eight thousand verses” in order to indicate its
length. Namely, the length of this commentary is equivalent to eight thousand verses, or two hundred
and fifty-six thousand syllables.
19 Kushabakuron 1255 (Jpn. kushabakuron) .
This title means a discourse that refutes the Kusharon. & (Jpn. baku) means a hailstone. Metaphor
is that, just as hailstones break plants, this discourse breaks the Kusharon. Cf. = Zbi LFE (Jpn.
sanrongenshomongiyo, T2299:70, 223a4-5).
U7 China 3E (Jpn. toka) .

EEIN?3

The character X means “vigorous,” “powerful,” and “great,” and it was used by the Chinese people
to refer to their own country. Cf. KIREIEFR Upn. daijokishinron, T1666:32, 575a6-b5) .

%) paramartha &% (Jpn. shindai, 499-569).
He came from UjjayinT in the Avanti region of Western India. He is said to be one of the “four great
translators” in Chinese Buddhist history. After traveling throughout India, he had been staying in
Funan $£/5 (Jpn. funankoku, present day Cambodia) . In 546, in response to the invitation of the
emperor Wu of Liang 7 (Ipn. rv6 no butei) of the southern court, he came to Jiankang i
(Jpn. kenko) . Cf. Digital Dictionary of Buddhism (http://www.buddhism-dict.net/ddb/) , q.v.
For more detailed accounts of his life, see #& & E#H (Jpn. zokukosoden, T2060:50, 429¢6 ff.). In #H
= {8181, however, we find no reference to his translation of the Kusharon, for which one should see
the introduction ¥+ (Jpn. jo) of Pl B iEEME(R& R (Jpn. abidatsumakushashakuron, T1558:29,
161a4 {T.).

19 Xuangzang %% (Jpn. genja,. 602-664) .
He had doubts as to the understanding of Vijiianavada’s doctrines by Shoron school #7fi%%, which
was grounded on Paramartha’s translations and interpretations of the Vijianavada’s texts. He went to
India to resolve these doubts. According to BAJCFEZEX (Jpn. kaigenshakkyoroku, T2154), he
brought back and translated seventy-five works in one thousand and three hundred and thirty-five

scrolls, which cover both Hinayana and Mahayana texts. He translated the Kusharon from the second
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through the fifth year of Yonghui 7K# (pn. eiki, 650-655) and this translation of the Kusharon
became the authoritative text of the Kusha tradition. On the other hand, his translation of the
Vijiianavada’s texts later formed the Hosso tradition. Standard materials of the life of Xuanzang are as
follows:

1 [RREERZE R SE =ikAiE ] (Jpn. daitédaijionjisanzohosshiden) T2053

2 T faE) (Jpn. zokukosaden) T2060:50, 446¢-458c.

3 [BRTCEE#SE] (pn. kaigenshakkyoroku) T2154:55, 555b-561c.

4 [RFES = ZIEERITIR] Upn. daitokosanzogenjohosshigyajo) T2052

@0 Bian xue @£ (Jpn. hengaku) .

Xuanzang’s title given by Gaozong of Tang &&= (Jpn. t6 no késé). Source unidentified. Cf.
Hirakawa, Hasshiikoya, p. 155.

@D even a little K8 (Jpn. sukoburu) .

This character is traditionally read as “moshiwa,” but we read it as “sukoburu” to take the character to

mean “even a little.” The reason is that, first, we do not find the reading “moshiwa” in H A [E 7&K EE

# (Jpn. nihonkokugodaijiten) and, second, the context here suggests the meaning “even a little,”

rather than “or,” a standard meaning of “moshiwa.”

2 The doctrine and logic of Kashmir [Sarvastivada] is coherent, and depending mostly on this, I interpret
Facing the Dharma. MRGEMEFRHA., W IKMFEEYE (Upn. Kashimira no gi ri jozu, ware oku
kare ni yori te Taiho wo shakusu).

This is a direct quotation of the first half of the fortieth verse of the eighth chapter of the Kusharon
(T1558:29, 152b11).

@) 1t is because the [doctrine] expounded in the Sautrantika school is not illogical. & &FT A EER L
(Jpn. Kyobu no shosetsu wa ri ni tagawa zaru ga yue ni).

This is not a direct quotation from the Kusharon. But we find many similar expressions in it, such as
ANAEEREM TR RS 3% (Jpn. kyobushi no toku tokoro no gotoki wa yoshi to nasu, T1558:29, 23¢2) . The
exactly same expression is found in {E&FRHET (T1823:41, 815b16) . See the Appendix 1 (p.82).

@9 explicit and implicit intentions FE# E R (Jpn. kenmitsu no ishu) .

While Vasubandhu expounds the Sarvastivada doctrines in the verses of the Kusharon, he expresses

critical views of them from the Sautrantika position in his commentary on the verses. This

Vasubandhu’s position consisting of different doctrines of the two schools is interpreted here as having

“explicit and implicit intentions.”

% [Dharmas of] the three times really exist, and the essence of a dharma always exists. — - E 4, A
154  (Jpn. sanze jitsuu, hottai gou) .

Gyonen is probably the first scholar-monk who summarized the doctrine of the Kusharon in these two

phrases with eight characters. Cf. Katd Hiromichi, “Sanze jitsuu hottai gou no koshd no okori — 15
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BHILERER OMFROIS 2V, Indogakubukkyogakukenkyii VI B BEARF ST, 43 (22-1) (1973),
pp-343-346.

@9 modes 8 (Jpn. rui).

“Mode” means the mode of things (Skt. bhava). For example, when one melts a gold vessel and

makes something else, such as a buddha statue, both the vessel and the statue are made of gold but the

modes of things, being a vessel or a statue, are different. In the same way, Dharmatrata says, dharmas
of the three times are different. Cf. [ B2 EEEE(E&5h (T1558:29, 104¢2-8)

@7 features F1 (Jpn. s6) .

“Feature” means the feature of things (Skt. laksana). For examle, when a man with many wives is
inclined to one of them, his mind is not separated from the other wives. In the same way, Ghosaka
says, a dharma of the present has the feature of the present but it is not separated from the features of
past and future. Cf. P B iEE(E &5 (T1558:29, 104c8-13)

@ stages . (Skt. avastha, Jpn. i) .

For example, when a stick for counting is put in the position of one, it signifies one. When it is in that

of ten, it signifies ten. In the same way, Vasumitra says, when a dharma is put in the stage of present, it

is a dharma of the present. When it is in that of past, it is a dharma of the past. Cf. i B2 2 BE(E 4550

(T1558:29, 104c13-17)

@ mutual relationships 1% (Skt. apeksa, Jpn. tai) .

For example, a woman is a daughter in her relationship to her mother, but she is a mother in her

relationship to her daughter. In the same way, Buddhadeva says, a dharma is a dharma of the present

in its relationship to a dharma of the past, but it is a dharma of the past in its relationship to a dharma
of the future. Cf. P B EEE(E50. (T1558:29, 104¢17-19)

G This Kusharon is, [as is] already [discussed], facing the dharma. That is, this discourse is the

[abhidharma] treasury (pitaka). WARSFRBEREHE, Wb, (Jpn. Kono kusharon wa sudeni kore
taiho nari. Yue ni kono ron zo nari.)
Separated from the preceding sentences, the last two sentences seem odd in this context. If we
consider the structure of this chapter in reference to that of & FaAHEE (Jpn. kusharonjusho),
however, it is clear that in these sentences GyoOnen states that the Kusharon is included in the
abhidharma treasury. See the Appendix 1. (p.82-83)

6D summary verse W48 (Jpn. ryakuju) .

The Kusharon does not enumerate the eight dharmas of indeterminate field. (Cf. T1558:29, 20a21-22:

BA R R E LT, EIEMEIRSF %5, ) It is Puguang that lists in his {E55Fmac (Upn.

kusharongi) the same eight dharmas as those in Hasshitkoyo J\=Hi%. (Cf. T1821:41, 78b13-16:

IO E S HEE, WA A E, NATHABAE, NEFKA N EM, ANEH

FIEA A E RS H S IENE2 58, ) YaSomitra also mentions, as Vasumitra’s view, the same eight
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dharmas. Cf. Sphutartha abhidharmakosa-vyakyya by Yasomitra, edited by Unrai Wogihara, Tokyo:
Sankibo Buddhist Book Store, 1971, p. 132.

We find exactly the same verse in F% 2 A5 5+ 0dm  Upn. himitsumandarajijiishinron) of 223
(Jpn. kitkai) , which Gyonen may have consulted. (Cf. T2425:77, 330b26 ff.) But it is more probable
that both Kiikai and Gydnen had quoted this verse from the same source that we cannot yet identified.
Cf. Hirakawa, Hasshiikoyo, p. 178.

®? means J7{# (Jpn. hoben) .

“Means” refers to a set of preliminary practices for entering the stages of the holy, which is divided
into seven stages. The seven stages consist of the three worthies (=2 Jpn. sangen) and the four
good roots (PU3EAR Jpn. shizengon). Cf. Index to the Abhidharmakosabhdsya, Part One, Tokyo:
Daizo shuppan, 1973, pp. XXXIX-XXXX.

®9 four grades DUk (Jpn. shikyii) .

They mean the four fruits, which are coupled with the four approaches, of the Voice-hearers path: the
fruit of stream-enterer (FELIE Jpn. yoruka), that of once-returner (—#¢5: Jpn. ichiraika) , that of
non-returner (RIEF: Jpn. fugenka) and that of arhat (B[FEEER Jpn. arakanka) .

6% one approach-and-fruit — A% (Jpn. ikkoka) .

This means the approach and fruit of arhat.

39 conditions for [buddhas’] transforming acts {t:#% (Jpn. keen) .

This term means the condition that there are sentient beings as the target of buddhas’ transforming

acts.

% Voice-hearers contemplate on the four truths, those Awakened [by contemplations on] Dependent

[arising] contemplate on the twelve links of causation, and Bodhisattvas perform the six practices of
crossing-over. B, BB+ "Xk, EREE/SE, (Upn. shomon wa shitai wo kanji,
engaku wa jiniinnen wo kanji, bosatsu wa rokudo wo shusuru nari.)
Neither the Basharon nor the Kusharon refers to the idea that “those Awakened [by contemplations
on] Dependent [arising] contemplate on the twelve links of causation.” But we find it, with the set of
practices of Voice-hearers and of Bodhisattvas, in #0155 #EE (Skt. saddharmapundarika-sitra, Jpn.
myohorengekyo). Cf. T262:9, 50¢3 ff.

G7 self & (Jpn. ga).

In Buddhism, no-self theory is established, which denies the existence of the self that continues to

exist eternally, exists independent of any other things, possesses other things as the subject, and

controls all other things. Cf. Bukkydgakujiten fi#tEE 1, Kyoto: Hozokan, 1970, q.v.
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FALEFHEE (Five Groups and Seventy-five Dharmas) FH3E

J\R & Eng. Skt. Notes

1.5 B % 72 the conditioned dharmas
I.1. &3 11 the dharmas of matter

1R (5) sense organ indriya R, B, &, &, &
5 (5) object artha @, B, R, IR, il B [E
5% A unmanifest matter avijiiapti A (B

I.2. ¥ 1 the dharma of mind

o F mind-king citta oL

1.3. 0BT & # 46 the dharmas belonging to the mind
1.3.1. K#i#5(10) the dharmas of large field

4 Sensation vedana
st ideation samjfia
H volition cetana 1EE [E R
il contact sparsa
Bk desire chanda
=1 discernment prajfia e [E ]
N remembrance smrti
Ve attention manasikara FEHE [ 5]
[P i determination adhimoksa AT [EH]
ZJE#1 | concentration samadhi JE [iEqH]
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1.3.2. KZE #175(10) the dharmas of large wholesome field
{5 faith sraddha
ARl | non-negligence apramada

[ 2974 restful lightness prasrabdhi 22 [EFF]
< equanimity upeksa
i conscience hri i [
i shame apatrapya Wiy [ &)

B oo 2 dves B 3 A

& non-harming avihimsa FENS [E ]
) diligence virya K [E ]

L3.3. RJE S #75(6) the dharmas of large field of defilement

e stupidity moha B (L] avidya R
b negligence pramada Hith
B indolence kausidya iy
FNE disbelief asraddhya 15 (=7
15 depression styana Wk (28E], M2 (B
ti ] agitation auddhatya f g [ k]
1.3.4. KRAEHPEQR) the dharmas of large unwholesome field
ST absence of conscience | ahrikya s [
AR absence of shame anapatrapya SN B
1.3.5/MERS#EE10)  the dharmas of small field of defilement
i hatred krodha IR [IE ]
b2 concealment mraksa Pajik [ 5]
i stinginess matsarya fhes (IR ]
Wi jealousy rsya Wtk (B
1 affliction pradasa At =7
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% harming vihimsa &N (= FR

IR enmity upanaha i (15 5]

3] deceit $athya A (R

HF fraudulence maya

1% vanity mada [
L.3.6.REHE(S) the dharmas of indeterminate field

= reflection vitarka B =]

{d] investigation vicara (B ]

i remorse kaukrtya EAE

iR torpor middha (EF]

& greed raga =i

fiE anger pratigha

& conceit mana

o doubt vicikitsa MR LEE], Se B

1.4. ~+HfE1Ti% 14 the conditioned dharmas not associated with the mind

15 acquisition prapti ESRl=il
FE non-acquisition aprapti I [
EEaS [class-]similarity sabhagata
fHEAE non-consciousness asamjiiika FEARAT LI
. the two [kinds of ] 1) asamjiiisamapatti 1) EARE
—E absorption 2) nirodhasamapatti 2) W [HHE], POOE [EFH]
£y life jivitendriya iR
1) jati 1)
. 2) sthiti 2) fE
fil | characteristic 3) jara 3) B ILHE, # E
4) anityata 4) W [KHE], I (RG]
1) namakaya 1) 2% (iR
Py body of names 2) vyafijanakaya 2) Al [HHE], A [E ]
3) padakaya 3) by (HBE], T (E
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ILEE % 3 the unconditioned dharmas
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Experimental Buddhism:
Innovation and Activism in Contemporary Japan,

by John K. Nelson
University of Hawaii Press (November 30, 2013)
Taisuke Karasawa

(Postdoctoral Fellow, Research Center for World Buddhist Cultures)

“Experimental Buddhism: Innovation and Activism in Contemporary Japan” won the 2014
Toshihide Numata Book Prize in Buddhism, one of the most prestigious awards given to the books
about Buddhism. The author Dr. John K. Nelson is a professor of the University of San Francisco,
whose areas of specialization are East Asian and Japanese religions, contemporary Buddhism,
cultural anthropology, globalization, secularism, and Asian studies. (See the final page of the book,
“About the Author”.)

In this book, Dr. Nelson tries to clarify the complex relationships between the long-standing
traditions of Buddhism and the modern society in Japan. He also tries to present the new possibilities
of Buddhist monks’ activities. This book has two unique points: first, the author has carefully
investigated Japanese society in detail; second, he focuses on some unique attempts by contemporary
Japanese Buddhist monks.

In the chapter 1, the author gives us the overview of the huge impact of modern Japanese society
upon Buddhism. In Japan, the globalization and individualization have proceeded extremely rapidly
since the beginning of the modern era. And, needless to say, the society and religion are not able to
be separated. In this chapter, Dr. Nelson points out that “the Experimental Buddhism” in Japan
emphasizes the importance of the interface between Buddhist traditions and modernity. Such
argument is very important in this book, and also considered to be its thoroughbass.

In the chapter 2, first, the history of Buddhism since the ancient time period in which Buddhism
was first introduced into Japan is well summarized. Second, the conflicts between Japanese
Buddhism and the movement and policy such as the “abolition of Buddhism and destruction of
Shakyamuni” and the “ordinance of distinguishing Shinto and Buddhism” are explained. And third,
the relationships between modern Buddhist temples, monks, and common people are discussed.
According to the author, today, 85% of all income of Japanese Buddhist temples are occupied by the
ceremonial occasions, mainly the funeral services. His research reveals that some Japanese people
seem to think that the future of Japanese Buddhism will not be bright. For example, in a certain
symposium, audience members said “Priests have little awareness of social problems” (p.47). On the
other hand, a lot of Japanese Buddhist monks face various personal or professional problems. For

example, they frequently say “How can we teach children about the meaning of funerals?” (p.50) As
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mentioned above, numerous concrete and vivid opinions of both ordinary people and monks make
this book really persuasive. At the end of the chapter, the author expresses his own opinions as

follows.

1, Public perceptions that temples are little more than places for funeral Buddhism (ZE=\{AZ)
and that priests are aloof and money hungry should be countered more aggressively (p.67).

2, Leadership of national denominations should figure out how to get more people through the
doors of a temple (p.68).

3, Buddhist denominations should explore how to capitalize upon a very real public pride in
Japan’s cultural heritage and the contributions Buddhism has made to society over the centuries
(p.68).

4, People of all should know about Japan’s long Buddhist history and heritage can become more

than artifacts and stories of golden age never to return (p.69).

These opinions are correct. We should consider how ordinary people who are not a Buddhist
monk participate in the temple activities as well as how Buddhist monks engage in the public
activities.

In the chapter 3, Dr. Nelson introduce that some welfare activities which Japanese
Buddhist monks engage in. These activities are known as the “Engaged Buddhism”
recently. Originally, in Japan, Buddhist monks have played an important role in welfare
and charitable activities from the old days. Against these historical backgrounds, he
introduces the charitable work of the Buddhist NGO, Soto Volunteer Association (SVA), in the
Hanshin Awaji earthquake happened in 1995. Dr. Nelson also introduces the activity which the
monks conduct in cooperation with NPO in order to tackle the serious suicide problem. Today, the
suicide rate has surpassed about 30,000 people each year in Japan. Thus, the above-mentioned
activity is worthy of special mention. In addition, Café de Monk also where the monks listen
carefully to the Higashi Nihon earthquake victims is introduced (p.101).

In the chapter 4, the author focuses on four Japanese Buddhist monks and attempts to explain “the
Experimental Buddhism” more specifically. Rev. Akita Mitsuhiko (Otenin temple) works together
with NPOs in order to organize numerous symposia, concerts, performances, and lectures every year.
Thus, Otenin temple is called “event temple” (p.118). Rev. Takahashi Takushi (Matsumoto Jingdji
temple), the author of Tera yo! Kaware! (2009), conducts a lot of welfare activities and volunteers
not only in Japan, but also in foreign countries. For example, he works in New Guinea, Thailand,
and Chernobyl (pp.121-122). Rev. Hashimoto Junshin (Jlirin-in temple) opened “Everyone’s
Temple” in Nara in which there are no barriers of time, culture, or space, therefore people are able to
have direct conversation with priests (p.126). Rev. Kiyoshi Fumihiko (Zuikdji temple) opened

“Vows Bar” (“vow” has some alliteration with the Japanese word bozu which means a “monk™)
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where everyone can talk freely and drink alcohol with monks (p.136). These four person’s activities
are greatly experimental, innovative, and practical, and they successfully correspond with the
complex conditions of Japanese modern society. Each activity improves our common knowledge of
Buddhist monks and temples, and seems to cause a kind of paradigm shift for Japanese Buddhism
(p-138).

In the chapter 5, the author attempts to answer the following question: how do Japanese economic
and technological progress and the globalization change the usual Buddhism or Buddhist services?
And new interments, memorial services for ancestors' souls, and pet memorials are introduced. In
addition, the temples which produce a wide variety of performances and those which expand their
outreach activities in order to attract people are also introduced. Among them, the case of pet
memorial is especially interesting, because we can know the attitudes toward the animals in
contemporary Japanese Buddhism through it (pp.160-164).

In the chapter 6, continuing from the chapter 4, the activities of two monks are introduced. The
first is Rev. Miura Akari’s activities (Myoshinji temple). She sings a song and plays an acoustic
guitar in her sermon. Second, Rev. Kawakami Takafumi’s activities (Shunkoin temple) are
introduced. He attempts to connect yoga, meditation, and Rinzai Zen each other. After introducing
these activities, Dr. Nelson concludes this book as follows. “We do know, however, that despite a
shrinking institutional presence for Buddhism in Japan, we can look forward to new types of
practices and beliefs that engage rather than withdraw from the expansive complexities of the
twenty-first century and beyond (p.216).”

In addition to detailed hearing surveys, the author also researches the web sites of monks who are
introduced in this book. Therefore, Experimental Buddhism contains rich beneficial information not
only for western people but also for Japanese. He introduces some monks and their activities that
even Japanese people have never known. This book teaches us again that the recent activities of
Japanese monks are exceedingly innovative.

How will Japanese Buddhism change in the future? Of course, we shouldn’t consider it
optimistically. However, I expect for the front runners’ attempts which appropriately lead Japanese

Buddhism and society in the future.
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The Birth of Insight:

Meditation, Modern Buddhism & The Burmese Monk LEDI SAYADAW
by Erik Braun
The University of Chicago Press 2013

4% (Yutaka Kanazawa)
BEARFHI LU 2 — HELEE
(Postdoctoral Fellow, Research Center for World Buddhist Cultures)

TY w7 - TI7UANEE (37 TR RKRFPER) (2K D The Birth of Insight (FRE [1%2
DFEAE - AR - BUMLE - EA~EL—T 1 - P R=D) 13, 7y MAEFHE L L TH
G772 RI VR« mA_x i (U0 RFPER) BEICL D HAEE B (Buddhism and
Modernity) | #ED & LT 2013 4IRS 7z,
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Journal of
World Buddhist Cultures

Purpose of the Journal

The Research Center for World Buddhist Cultures at the Ryukoku University was established with
the aim of forming an international research institute for Buddhism, which could respond to serious
problems of modern world. It is the important mission of the Center to accomplish a wide variety of
academic projects on Buddhism and thereby contribute to this increasingly globalized society. All
knowledge is expected to be transformed into information in such globalized society. Thus, since
being established last year, the Center also has aspired to publish an electronic journal and
disseminate the research results widely in order to attain its main purpose. They seem the
indispensable devices for the Center to mutually interact with researchers, Buddhists, and adherents
of other religious traditions outside Japan, or to cooperate with foreign universities and research
institutes.

In order not to miss the global trends of internationalization and informatization, the Research
Center for World Buddhist Cultures starts a new electronic journal, Journal of World Buddhist
Cultures. In its long history, the Ryukoku University has gradually accumulated the broad
knowledge and characteristics concerning Buddhism. The Center hopes to develop further and
disseminate them actively all over the world by means of this electronic journal, through which the
Center will also attempt to encourage international intellectual exchange even more and seek the
solution to various problems of the people who live in contemporary society.

In contemporary society, a sense of values is significantly diversified and complicated, and we are
hardly able to recognize what is “true” indeed. Journal of World Buddhist Cultures will include not
only scholarly articles on Buddhism but also those which respond, as a kind of guide, to various
urgent problems that arise in every part of the world. Buddhism has been circulated all over the
world over a long period of time more than 2500 years. The Center will widely invite the papers in
which this universal religion is discussed from a “global point of view.”

In addition, Journal of World Buddhist Culture will also include the reviews of books on
Buddhism, records of lectures organized by the Center, and a wide variety of translation works. It
especially welcomes a paper written in English. Through this electronic journal, the Center strongly
hopes to form the international platform for Buddhist Studies and contribute to their further
development.

Masaaki Nohnin
Ryukoku University, Professor,

Journal of World Buddhist Cultures, Editor-in-Chief
July 1, 2016
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Objective of
the Research Center for World Buddhist Cultures,
Ryukoku University

1. Comprehensive Academic Research of Buddhism.

Our objective is to contribute to the advancement of academic research on Buddhist philosophy,
history, and culture and other relevant fields while searching for ways to respond to the problems
facing our modern world. By using effective and appropriate research methodology, we aim to
explore Buddhist topics that meet the needs and concerns of our modern world.

2. Interdisciplinary Research that Combines the Three Fields of “Humanity,
Science, and Religion”and the Creation of a New Wisdom.

By combining the three fields of “humanity, science, and religion” we will explore the prospects
of creating a new wisdom for the 21st century. We will aim at becoming a global research hub where
scholars both from Japan and abroad can converse and interact in order to provide guidelines that
can help address social issues and global crises from the standpoint of Buddhism.

3. Building a Global Platform for Buddhist Studies.

By collaborating with universities and research institutions in Asia, America, and Europe, we will
carryout projects with overseas scholars, Buddhist priests, and academics of religion. We will then
publish our research results through our website and publications and provide them in English and
other languages. Also, by using the Information and Communication Technology (ICT), we will
connect ourselves with overseas universities and research institutions in real time in both the
graduate and undergraduate programs. In addition, we will build a system that can quickly respond
to requests from overseas research institutions who may ask for information about local historical

sites by employing various views from across the university.

4. Benefitting the Undergraduate and Graduate Schools’Education with the
Research Results.

By collaborating with the curriculum for each academic area, we will aim at building an integrated
program that spans across the departments. We will also promote participation in educational
collaboration programs not only within our university but with other educational institutions as well.
We will recruit limited-term research fellows from the graduate and post-graduate programs in and
outside of our university, providing research grants (scholarships) and publishing their findings
online or on print.
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Significance of the Publication of Journal of World Buddhist Cultures in the Center

The Research Center for World

International

Buddhist Cultures consists of following JfResearch Division

International communications.
and researcher exchange

ﬁesearch Center
for World Buddhist

Cultures

three research divisions: Basic Research
Division, Applied Research Division, and

International Research Division. Among

them, the International Research Division Basic Research Applied Research
Division 1. Division
plays a central role for the publication of e T coitanies |

significance of Buddhism

this electronic journal.

International Research Division

This division will be responsible for sharing information about the overall activities of the center
to the international community while continuing the project of translating and publishing Buddhist
canons and texts that were originally carried out by the Research Institute for Buddhist Culture. In
addition to the publication of E-journal and website management, the division will promote
exchanges with overseas scholars, other Buddhists, and religious specialists through the Information
and Communication Technology (ICT). The division will encourage collaboration with universities
and research institutes in different parts of the world and engage in the sponsorship of international
symposiums that will invite scholars from overseas.

As religion becomes more global and multi-dimensional in contemporary society, there has been a
growing awareness of the need for inter-religious dialogue. The division will encourage these
conversations and interactions by collaborating with various religious research institutions abroad.
With the theme of “inter-faith education” the division will carryout research at institutions of higher
education.

In the international context of inter-religious dialogue this division will explore how Japanese
Buddhist ideology is viewed in the eyes of the outside world as well as what Japanese Buddhism can
further contribute to inter-religious education. Through these activities, the division will work as its
core focus to not only develop young scholars to understand the importance of having an
international mindset but also to promote global interactions of scholars.
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